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The Texas Music Teachers of 1937 
are looking forward to the New Year 
with the greatest hopes for the future. 





College Station, Texas. 


NEWS LETTER 


check-up will be made at the Wednes- 
day luncheon with the help of the 








We find a school of music in the 


making at the State University and an 


MISS MARY DUNN 


President Texas Music Teachers Association 


registration record. 
Each association is asked to bring 


& Mechanical College of Texas 


Advisory Council of the Texas State 
music organizations started. 


These two movements will mean 
much to the growth of music and 
henceforth there should not be a for- 
gotten or neglected music plan for 


The Texas Music Teachers Associa- 
tion must be very active in planning 
for the future of the applied music 
teacher. There are many problems 
that reach from the private teacher to 
the college teacher, so the convention 


and aid all the teachers. 

To encourage attendance at San An- 
tonio the association having the larg- 
est number including their president, 
a prize of ten dollars will be given; 
a prize of five dollars if nine-teenths of 


a program and any record of the work 
Antonio a prize of ten dollars is offer- 
done in their district. Dr. Lota M. 
Spell is keeping all such records. 

On to San Antonio—Dec. 27, 28, 
29. 


our state. program has been arranged to inteerest 


Fraternally, 


their membership is The Mary Dunn 


present. 





MUSIC TEACHERS NATIONAL ASSN., 


. The program for the meeting of the Music Teachers National Association 
meeting scheduled for Pittsburgh, Pa., Dec. 28, 29, 30, and 31, has been prac- 
tically completed and as announced by Earl V. Moore, president of the associa- 
tion, it displays an imposing array of worthwhile things calculated to enlist the 
interest of musicians all over the country. The general sessions, for the most part, 
will be held in the large auditorium of the Hotel William Penn. 

As in the meeting last year at Chicago and attended by over 1,500, the 
M. T. N. A. will meet again with delegates to the annual meetings of the 
National Association of Schools of Music, which begins its sessions a day 
earlier, and also with the American Musicological Society which, besides its own 
sessions, will combine with the M. T. N. A. in a joint session on Thursday, 
Dec. 30, at the morning session. At this meeting addresses will be heard by the 
president of the A. M. S., Carl Engel; Arthur Mendel, and Joseph Schillinger, 
all from New York City; from Ray Harris and Roger Sessions of Princeton 

PP iversity, and Dr. J. Murray Barbour of Ithaca College. 

The first general session of the M. T. N. A. opens Tuesday afternoon, Dec. 
28, at 2:00 p. m., with a short memorial service for Charles N. Boyd, for so 
many years active in the association and its president in 1918, 1919, and 1923, 
also treasurer of the National Association of Schools of Music at the time of his 
death this year. A symposium on church music has been arranged by Palmer 
Christian of Ann Arbor, chairman of the M. T. N. A. committee on Organ and 
Music History. In this meeting the liturgy of the Protestant church will be dis- 
cussed by Eric DeLamarter of New York City, that of the Greek Orthodox 
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PITTSBURGH, DEC. 28-31 


church by Christos Vrionides of Long Island, New York. The delegates will 
then go to the Sacred Heart Church for Gregorian Vespers under the auspices of 
Father Thomas Cookley, D. D., and the choir of Sacred Heart Church, Edgar 
Bowman, director. Father William J. Finn of New York City will present a 
paper on the ‘Music and Liturgy of the Catholic Church’’. That evening at 
8:15, delegates will listen to examples of Protestant church music, of the Greek 
church music, and Jewish church music by selected choirs from the city, as well 
as an address on “‘Music in the Synagogue’ by some well-known authority on 
Jewish music yet to be announced. On Wednesday morning at the general session 
will come addresses by Peter W. Dykema of Columbia University on ‘‘Funda- 
mental Issues in Music for Secondary Schools’; by W. F. G. Swann, director of 
the Bartel Research Foundation, Swarthmore, Pa.; on ‘“‘Music As an Avoca- 
tion’’; a discussion of ‘‘Certification of Private Teachers in Music’, and ‘‘Closer 
Affiliation of State and City Music Associations with the M. T. N. A.” with 
Edith Lucille Robbins of Lincoln, Neb., chairman of the M .T. N. A. advisory 
council and Glen Haydon of Chapel Hill, N. C., leading the discussion; also an 
address on ‘‘Teaching Harmony and Ear Training’, by Carleton Bullis of 
Berea, Ohio. 


A complimentary luncheon at the Heinz Company plant will be tendered 
the members at noon, followed by an inspection of the plant. Wednesday 
afternoon will be given over to sectional meetings: a public school music confer- 


(Continued on page nineteen) 
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Wm. A. Pierce, New Head of the Trinity 
University Department of Music, Waxahachie, 
Texas. Mr. Pierce was tenor soloist in ‘‘The 
Messiah’’ at North Texas Agricultural College, 
Arlington, on December 19. 


The Texas Christian Symphonic 
Orchestra, Claude Sammis, conducting, 
will present its initial concert of the 
season on Sunday afternoon, Dec. 12, 
at the University Christian Church. 
Solosits will be: David Montgomery, 
violinist; LaVerda Sessions, soprano, 
and Wayne Dunlap, tenor. 


Opera Guild In Southwest 


Members of the Texas Music Teachers Association attending the annual meeting at San Antonio, 
December 27, 28 and 29, will be most fortunate as the concluding event of the Convention days 
will be the appearance in the San Antonio Municipal Auditorium, Wednesday evening, December 29, 
of the Salzburg Opera Guild, in a performance of Mozart's ‘‘Cosi Fan Tutte.”’ 

The production is the same as given by this unique European Company in Salzburg and Vienna 
and at its American premiere in New York, November 6 last. At that time the press and public 


unanimously acclaimed the “‘Cosi Fan Tutte” 


performance as one of the finest Europe has ever seen. 


The cast which was presented at the premiere will be presented in the State Teachers appearance at 


San Antonio. 


(Right) 

Phillip Williams, Head of the Violin Depart- 
ment of Southe-n Methodist University, Dallas, 
who will be leader of the Violin Forum at the 
T. M. T. A. Convention. 


Pro-Arte Quartet—Sixth Season 

















PRO-ARTE STRING QUARTET 
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With the 1937-1938 season the Pro Arte 
String Quartet resumes its programs of chamber 
music in Fort Worth. As it enters its sixth con- 
secutive season of the presentation of this superb 
phase of musical art it is the oldest chamber 
music organization in the Southwest in continu- 
ous public existence. During the period of its 
existence there has been no change in its per- 
sonnel. 

The members of the Quartet are players of 
long professional experience and of the highest 
standing among the musicians o fthe state. They 
all are members of the Fort Worth Symphony 
Orchestra, and of various professional asscoi- tions. 

Marius Thor, first violin, director of Fine 
Arts and head of the violin department of Texas 
Wesleyan College, has enjoyed the best of Suro- 
pean training and experience, and after coming 
to this country was a member of the Philadel- 
phia Orchestra, under Leopold Stokowski, and of 
the New York Philharmonic-Symphony Orches- 
tra. George Orum, second violin, long has been 
known as a musician of versatility and high 
standards, and is the principal of the second vio- 
lin section of the Fort Worth Symphony Orches- 
tra. E. Clyde Whitlock, viola, head of the violin 
department of the Fort Worth Conservatory -of 
Music, is concertmaster of the Fort Worth Sym- 
phony, and has been widely influential as 
teacher, as choral and choir director and as music 
editor for the Fort Worth Star-Telegram. Sam- 
uel Ziegler, violoncello, is rst ‘cellist of the Fort 
Worth Symphony, and has had wide musical 
experience locally and in the East. He is a mem- 
ber of the faculty of Texas Christian University. 


Convention Chairman 
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MARY STUART EDWARDS 


Local Program Chirman of T. M. T. A. Conven- 


tion, San Antonio, December 27-29. 


At Stafford’s 











CARL AUSTERMUEHLF 
Sheet Music Manager at Stafford's, Ft. Worth 


Hammond Artist 





BILLY MUTH 
Recent soloist with Ft. Worth Symphony 
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Convention Speaker 





DR. C. E. SEASHORE 
Dean Emeritus, School of Psychology, 
University of lowa 

Mr. Seashore will be the principal speaker at 
the Texas Music Teachers Association conven- 
tion in San Antonio. 

A. B., Gustavus Adolphus, 1891; Ph. D., 
Yale, 1895; LL. D., Wittenberg College, 1927, 
Southern California, 1936: Sc. University 
of Pittsburgh, 1931, Yale, 1935; D. Litt., 
Gustavus Adolphus, 1937. 

Chairman of the Division of Anthropology 
and Psychology of the National Academy of 
Sciences; member of the Science Advisory 
oars; “eve: in various editorial capac.ties in 
psychological journals and at the present is 
wacng 2.5 m gaum opus. ‘The Phychology 
of Muzic,” now .n press with the McGraw-Hill 
Company. 

The plan of his lecture at the Texas Muzic 
Teachers Association convention is as follows: 
As an introduction, he will announce that his 
desire is to illustrate what science has done and 
can do in music by devoting the whole hour to 
a single illustration; namely, the scientific work 
that has been done in the vibrato. There will be 
a discussion which follows the lectuze imme- 
diately or at another hour in which he will 
place himself in the hands of the audience to 
answer questions on any matter on which he may 
have information. 





M@ePcLE TO CONDUCT DALLAS 


ORCHESTRA 


Philadelphia— (Spl.)—Jaques Sin- 
ger, youthful Polish-born  vio‘inist 
with the Philadelphia Orchestra, has 
announced that he has accepted the 
conductorship of the Dallas, Texas, 
Symphony Orchestra. 

He will leave for Texas next week 
to completely reorganize the 75-piece 
orchestra for its first concert under 
his direction late in January. 


"sS has b2en with the Philade'- 


sa Orchestra for the last eight years. 

He was born at Przemyal, Poland. 
Trained at first by his father, himself 
a symphonic director, Singer came to 
America in 1921. He studied with 
Leopold Auer, Rubin Goldmark and 
Carl Fleisch of the Curtis Institute of 
Music at Philadelphia. 
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CONVENTION DETAILS 


Dr. Carl E. Seashore, dean of the graduate school and head of the department 
of psychology of the State University of Iowa, will be the featured speaker 
at the twenty-fourth annual convention of the Texas Music Teachers’ Associa- 
tion, to be held in San Antonio, Dec. 27-29. 

Dr. Seashore, the recognized authority on the psychological and scientific 
investigation of music, first came to national attention through his revolutionary 
surveys in the measurement of musical talent through laboratory means. He 
holds seven academic degrees, including the D. Litt. awarded by Gustavus 
Adolphus College 46 years after its own A. B. degree, and his service record, 
28 years, is the longest of any graduate school dean in the country. At present 
Dr. Seashore is chairman of the Division of Anthropology and Psychology of 
the National Academy of Sciences. 

His convention lecture will be upon ‘‘The Vimrato,’’ in both vocal and 
instrumental manifestations, to be followed by a period of informal discussion 
on the psychology of -piané playing and the measure of talent. 

A ‘“‘Fiesta Mexicana,’’ featuring Mexican music, dances, color and food, 
a courtesy of the San Antonio Music Teachers’ Association, will informally 
inaugurate the convention on the night of December 27. 

The opening official session on December 28, at the Plaza Hotel, convention 
headquarters, will include an address by Dr. L. A. Woods, State Superintendent 
of Public Instruction, followed by an applied music high school credit forum, 
conducted by Miss Nell Parmley, State Director of Music. 

The afternoon will be given over to the lecture and discussion by Dr. Seashore 
and an organ recital in the Municipal Auditorium by Robert Markman, of 
Baylor University, Waco. 

The following day come the pedagogical forums, led by Lytle Powell, Texas 
State College for Women, Denton, for piano; Phillip A. Williams, Southern 
Methodist University, Dallas, violin; Miss Stella Owsley. T. S. C. W., Denton, 
voice, and E. B. Gammons, Houston, organ. 

Social affairs of the convention will include a luncheon sponsored by the San 
Antonio Federation of Music Clubs; the annual banquet, with Carl Wiesemann, 
Dallas, presiding, and a tea at Our Lady of the Lake College. 

Music will be generous intermingled with the sessions. Besides contributions 
by prominent San Antonio musicians, appearances will be made by Lytle Powell; 
Helen Horton, Baylor University, Waco; Mrs. F. B. Saunders, Dallas; Arthur 
Davis, Wichita Falls; Charles Fike, Lubbock. and others. 

Officers of the Association are Mary Dunn, Lubbock, president; Carl Wiese- 
mann, Dallas; E. Clyde Whitlock, Fort Worth, and Robert Markman, Waco, 
vice-presidents; Mrs. Roger C. Neely, Fort Worth, secretary-treasurer; Roxy 
Grove, Baylor University, William E. Jones, T. S. C. W., Denton, Robert 
Hopkins Baylor University, Clyde J. Garrett, North Texas Agricultural College, 
Arlington, Mrs. Tekla Staffel, San Antonio, and Victor A-srs, Fort Worth, 
directors. Dr. Carl Venth, University of San Antonio is chairman of the B-ard 
of Examiners, and Mrs Staffel is program chairman. Mrs. Mary Stuart Edwards 
is president of the San Antonio local association. 

There will be two post-convention even‘s available to delegates. The noted 
Salzburg Opera Guild, which is making history for itself in New York on its 
first American tour, will appear in San Antonio December 29 in the Municipal 
Auditorium in Mozart's “‘Cosi fan tutte.”’ 

A tour to Monterrey, Mexico, featuring the attractions of that noted resort, 
4200 feet above sea level, is being arranged, at an all-expense rate of $24 per 
person. Reservations shou'd be made at once with Mrs. Mary Stuart Edwards, 
115 Humphrey Ave., San Antonio. 

















FESTIVAL SYLLABUS NOW READY 


Robert A. Markham, Baylor University School of Music, Waco, General Chairman of the 


Texas Music Festival, announces that the 1938 Festival Syllabus is now available. Copies 
are on sale at all the leading music stores of Texas. 





State Chairman 





MRS. TEKLA STAFFEI 


Director of the Tekla Staffel Piano Studio, 
state program chairman of the Texas State 
Music Teachers Association, which convenes in 
San Antonio of the 24th annual convention; 
also on the board of directors of state associa- 
tion, first vice-president of San Antonio Music 
Teachers Association, member of Tuesday Musi- 
cal Clubs, memberof International Music Com- 
mittee of Zonta International, professional club 
for executive women. 

Tekla Staffel commenced the study of piano 
under the guidance of her aunt, Mrs. Julia 
Heusinger McCall, graduate of Leipzig Con- 
servatory. 

Mrs. Staffel commenced her teaching career at 
the age of 14. Later studied at Peabody Con- 
servatory at Baltimore, under Austin Conradi 
in piano, and Howard Thather in theory. Spe- 
cialized in piano under E. Robert Schmitz, 
Gottfried Galston, Carlos Buhler and for the 
last three consecutive summers has won scholar- 
ships at the Leipzig Conservatory, Vienna Con- 
servatory, and Paris Conservatory under Cortot. 





HOUSTON SYMPHONY PLAYS 
FOR TEACHERS 


Houston — (Spl.)—-The Houston 
Symphony Orchestra, Ernst Hoffman, 
conductor, was the musical feature of 
the Thanksgiving Convention of the 
Texas State Teachers Association in 
Houston last month. Playing to the 
disadvantage of convention din and 
poor acoustics of the new coliseum, the 
orchestra nevertheless gave artistic ren- 
ditions of three colorful program num- 


bers.—C.J.G. 





FORT WORTH SYMPHONY 
OPENS SEASCis 


Fort Worth— (Spl.) —Brooks Mor- 
ris and the Fort Worth Symphony 
sustained the‘r reputation as a ma- 
jor Southwestern symphony organiza- 
tion when they opened their twelfth 
season on the evening of December 10. 
The principle highlight of the program 
was Alexander Guilmant’s first symph- 
ony for organ and orchestra with 


Billy Mnth at the new Model FEF Ham- 
mond organ. 


Vage Five 








Music 
(Marches 


On! 


Is the Texas Music Teachers Association serving the music teach- 
ing profession of this inland empire? Or, is this august body, with 
its more than 20 years behind it, gradually slipping into the cata- 
gory of outmoded and antiquated groups whose personnel pay 
dues year after year with the hope that ‘‘something will eventually 
happen?’’ These questions are not idly put, but are set up for 
members of the T. M. T. A. for their serious consideration on the 
eve of their annual convention. 

At the San Antonio meeting on Dec. 27, 28 and 29, the music 
teachers will no doubt be asked their opinion of the membership 
plan now in force in the association: the Active Membership, 
with its privileges of voting, holding office and the positive stamp 
that this member holds a degree with a major in music, or has had 
the equivalent training in the opinion of the board of directors, or 
was a member of the association before the rule went into effect; 
the Associate Membership, with none of the above privileges 
(except the paying of dues), with the stamp that this member 
could not convince the board of directors that his training had been 
as good as his competitor around the corner. Indeed, many excellent 
music teachers, particularly in the private lesson field, have not had 
accredited conservatory training. 

The Texas Music Teachers Association is NOT an accrediting 
agency. If it were, the above requirements should be requisite to 
membership. It is the job of the Texas Music Teachers Association 
to foster state-wide projects for the betterment of music teaching in 
general, in codperation with the state department of education the 
projects to be furthered along lines adopted by the Texas State 
‘Teachers Association and the Texas School Band and Orchestra 
Association. 

It is the writer’s firm belief that there should be a general mem- 
bership in the T. M. T. A. with no “‘degree’’ status attached and 
with all the rights and privileges of a regular voting member, as 
well as the right to hold office whether his training happened to be 
under private teachers or in an accredited institution. The only 
requirements for general membership should be the following: 

That the applicant be engaged in the profession of music teaching, either 
whole or part time. or some work definitely allied with music teaching 
trade, etc.) ; or any person of good repute who is interested in fostering the 
interests of music teaching and good music in Texas; all applicants to be 
vouched for by two members and approved by the board of directors of a 
(other educational endeavor affiliated with music education, the music 
local unit of the state association or the state membership committee if the 
applicant does not apply through a local unit. 

As one of the ways to encourage higher pedagogical standards 
within the membership, a Guild or Licentiate Division might be 
set up for those who hold degrees, have passed or wish to take the 
Association Licentaiate Examination, or similar tests along the line 
of normal courses. Members of this new division or guild, however, 
would have no more authority or voting power than those holding 
general membership only. Naturally, added prestige would come 
from being a member of this guild but no distinction should be 
made as to actual membership in the association. 

Not only should the association grow in membership and, there- 
fore, in importance where weight of membership is needed, but it 
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By C. J. G. 


would then be operating along lines of the other similar organiza- 
tions in the state. The main point in favor of the plan, however, is 
the fact that all members would be working together on the same 
level for the same cause: ‘‘Better Music for Texans’. 


SHALL WE MEET AT CHRISTMAS TIME? 


In an effort to find a more suitable and convenient time for the 
annual state meeting of the Texas Music Teachers Association, the 
Christmas holidays were selected for this year. Will this be the 
policy next year? Many communications have come in to this office 
in favor of trying the convention next year at the same place and 
time as the Texas State Teachers Association. Properly managed 
and publicized, this plan might be more practical than it appears 
on the surface. We talk continually of “‘codperation’’ among educa- 
tional organizations and this joint meeting idea might be another 
step in this direction. True, the plan was tried once before, and not 
so successfully; but there is a new era in music education in Texas 
and already real coGperation is in evidence. 


In Houston during the recent Texas State Teachers Association 
there was formed the Texas State Advisory Council for Music 
Education at which representatives of the T. S. T. A., T. M. T. 
A., T. S. B., and O. A., Texas Federation of Music Clubs and 
other groups were in attendance. The council was formed at the ca 
of State Superintendent of Education L. A. Woods, who, througk 
out his tenure has shown a friendliness toward all music interests. 
Moreover, he has encouraged music in our rural schools partic- 
ularly, raised standards musically of elementary teachers by requir- 
ing six semester hours of music methods courses before obtaining 
the elementary certificate; granted credit for applied music under 
private teachers when examined under accredited examiners; granted 
credit for band and orchestra and chorus work in the night schools. 
Strong helpers in this work have been Miss Nell Parmley, Ozell 
Murdock, N. J. Whitehurst and the officers and other members of 
organizations mentioned above. The work of this council would 
doubtless be expedited by a joint meeting of the music teachers 
with the other teacher groups each Thanksgiving week end. - 


On to San Antonio, Dec. 27, 28, 29, for serious discussion ang. 


prompt action on these and other problems! 


ACCOMPLISHMENTS 
The above questions are not in the least meant to minimize the 
fine work accomplished by the present and past administrations of 
the T. M. T. A. Much has been done for music and musicians in 
the Lone Star State. Congratulations! 
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American Musical Patronage 


By PEARLE E. Hoyo 


Edited bu Sister Joan of Arc 


Our Lady of the Lake College, San Antonio, Texas 


Musical patronage, that noble trait of giving and appreciating, has played 
an important part in the achievements of artists and composers of all ages. As 
early as the fourteenth century musicians at the court of their sovereigns enjoyed 
material subsistence and sympathetic encouragement. Much praise might be 
allotted to the patrons of the Italian singers of the seventeenth century. However, 
the full swing of European patronage was realized in the eighteenth cntury. In 
every capitol, narrates Hadow in Oxford History of Music, from Madrid to St. 
Duersburg there were court appointments of varying dignity and position; in 
a countries aristocracy followed the royal practice and established a private 
orchestra as an essential part of its retinue. Particularly in Austria was the cus- 
tom followed, probably from real love of music. Haydn is the exponent of such 
royal patronage. The result of this patronage made a distince mark in history. But 
it was not the rulers alone who played the part of patrons of artists but also 
individuals as may be ascertained in the musical lives of Beethoven, Schubert, 
Wagner, and Tschaikowsky. In modern times, when art is subjected, like any 
other branch of human activity, to the law of supply and demand, the artist is 
almost exclusively dependent on the public which means his success or the reverse. 

American musical patronage has asserted itself mainly through foundations, 
individual patrons, and government aid. There are three major foundations in 
America that have patronized music greatly: the Presser Foundation of Phila- 
delphia, Pa., the Carnegie Corporation of New York, and the Juilliard Founda- 
tion in New York City. 

The. Presser Foundation, created by Theodore Presser in 1916, has been 
active under four main departments: the Presser Home for Retired Music Teachers; 
the Department of Scholarships; the Department of Relief for Deserving Musi- 
cians; the Department of Music Buildings at Colleges. However, the Department 
of Scholarships and the Department of Music Buildings at Colleges have been 
discontinued for the present to devote the resources of the Foundation to the 
relief of deserving musicians. 

The Carnegie Corporation has from its very beginning recognized the work 
of music organizations as a legitimate interest under its charter. Its activity has 
asserted itself by making grants, such as that for organs, scholarships for prize 
composition at the American Academy in Rome which marked for the Corpora- 
tion the beginning of a more definite musical interest, and which established the 
fine arts as a part of the corporation. Special reference, however, is to be made to 
the distribution of sets of music study material for colleges, a collection which 
standard institutions enjoy. A comprehensive study of music in the colleges of 
liberal arts, undertaken by the Association of American Colleges was also financed 
by the Carnegie Corporation. 

The Julliard Musical Foundation includes for the activities of the Founda- 
tion the establishment of the Juilliard School of Music, now comprised of the 
Juilliard Graduate School and the Institute of Music Art; contributions to vari- 
ous music projects, including the Metropolitan Opera; Scholarship and Fellow- 

ip grants to qualified music students, and other student aid. Through the able 

tector, Frank Mamrosch, and with the assistance of William Willeke, only 
survivor of the famous Kneisel quartet, the Institute of Musical Art has become 
the foster parent of chamber music in America. 

Important institutes sponsoring competitions, fellowships and awards are: 
American Academy in Rome, Eastman School of Music, Guggenheim Memorial 
Foundation, Institute of International Education, Juilliard School of Music, 
National: Federation of Music Clubs, Oberlender Trust, and Columbia University 
and the Institute of Musical Art whose members of the teaching staff act as judges 
for applicants of the Pulitzer Traveling Scholarship in Music. 

Many music loving individuals have given encouragement and assistance to 
musicians, ensembles, and symphony orchestras. The Boston, St. Louis, Phila- 
delphia, Chicago, Detroit, and Cincinnati Symphony Orchestras are among those 
that have enjoyed the musical patronage tendered by such generous individuals 
y ‘ahead of people. 

Edward J. de Coppet performed a lasting service to the art of music by 
sponsoring one of the greatest quartest of our century. From the date of its 
foundation in October, 1886, it has been known as the Flonzaley Quartet, after 
the Swiss home of M. de Coppet. On account of de Coppet’s quiet indifference to 
all that might bring him commercial gain or personal fame he has been called 
the ideal patron. Indeed, his tireless pursuit of excellence for its own sake, his 
patient sympathetic study of all problems that had to be solved, all show him to 
be what he was, the ideal patron. There was in him a spirit that was greater 
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than anything he did, and that expressed itself throughout his life. For thirty 
years de Coppet kept an account of its work and progress in his own hand- 
writing. The Flonzaley Quartet was de Coppet’s work of art, and his pride in 
it was justified. It is to be regretted that this quartet, one that has rendered such 
high musical service, has disbanded. 

Mrs. Elizabeth Shurtleff Coolidge has sponsored the Elshuro Trio, many 
other musical organizations, and the annual festivals of chamber music at Pitts- 
field, Mass., which have now been transferred to Washington, D. C. At those 
festivals prizes have been presented, which, unfortunately, have been won for the 
most part by foreign composers. She has also invited many famous European 
chamber music organizations to appear at the festivals. 

William Randolph Hearst has helped many struggling young artists, among 
them the renowned violinist Y. Menuhin, who is often heard on the Sunday 
evening radio concerts. Mr. Hearst also presented the marvelous violin to the 
young artist. 

Mr. Henry Ford is also a devoted patron of music. In his museum at Menlo 
Park, Dearborn, Mich., there is a reproduction of the old church where his wife 
attended services when she was a little girl. The church now contains a fine 
organ which:any boy who attends the trade school at the Ford plant may use, if 
he shows ability. Mr. Ford also provides instruction for the boys. 

An oboe player, Gottlieb Graupner, from Germany, was the father of the 
American orchestra. He had played in the orchestra directed by Haydn in London, 
and went to Boston in 1799, where he organized the first American orchestra. 
In 1824 Graupner’s orchestra gave its last concert, and Boston relied on the Har- 
vard Musical Association until 1881, when the Boston Symphony Orchestra was 


. founded by its patron, Henry Lee Higginson. Forced to drop his plans to become 


a concert pianist, Mr. Higginson began to organize a symphony orchestra. 

In 1881 he wrote an article for the newspaper telling of his plan to organ- 
ize and finance an orchestra of sixty numbers, paying them for the entire year. 
He estimated that it would take about $100,000 yearly to finance the plan, half 
of which could be earned. Mr. George Henschel was the first director. From the 
beginning, Mr. Higginson put not only his money but his very life into the 
orchestra and continued to do so for forty years. The founder of the symphony 
was a friendly person, who wished to serve his community and friends. He has 
left a splendid monument to music in this magnificent orchestra, which is now a 
permanent organization with devoted trustees, a loyal public, generous private 
donors, and unsurpassed artists and conductor. Whatever new and rich pleasures 
may come to the patrons of the orchestra in the next fifty years, they can never 
forget the gentlemen who first ‘‘lighted the fire on this hearth’’. 

The early citizens of St. Louis were of German extraction, a music loving 
people. As early as the middle of the nineteenth century it was not uncommon 
for groups to perform the simpler symphonies of Beethoven, Haydn, and Mozart. 
The St. Louis Symphony Orchestra was organized in' 1880 by a handful of the 
music loving and public spirited citizens who formerly organized the St. Louis 
Choral Society, a forerunner of the symphony orchestra. The first conductor 
was Joseph Otten, a Catholic organist, and an able choral and orchestral con- 
ductor. Under his capable leadership the society made fine progress. The orchestra 
has progressed until they now number eighty-five artists in its group, and plays 
many concert tours. The business affairs of the orchestra are now under the 
direction of a board of directors, many of them outstanding leaders in the financial, 
industrial, and civic life of the city. ‘The activities have been greatly extended dur- 
ing the last three years by the able guidance of its president, Oscar Johnson, 
wealthy patron of music and art. 

Mrs. Edward W. Bok of Philadelphia, founder of the Curtis Institute of 
Music through her endowment of $12,500,000 has been active in building up 
the music in Philadelphia. The Philadelphia Orchestra was incorporated in 1900 
with an endowment fund of nearly two million dollars, subscribed in amounts 
ranging from a dollar to a hundred thousand by 14,000 public spirited citizens. 
Serge Rachmaninoff, the great Russian composer and pianist, said that Philadel- 
phia has the finest orchestra he has ever heard at any time, or place in his whole 
life. 

The Chicago Symphony Orchestra is the third oldest in America, and the 
“first permanent symphonic body of pretentious character’’ in that part of the 
United States. Its patronage has increased every year. So, in 1903, a fund of 
$800,000 was raised. Thousands of Chicagoans contributed to it. No limits were 


(Continued on page eleven) 
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PLAZA HOTEL 


TO BE CONVENTION HEADQUARTERS IN SAN ANTONIO 





JACK WHITE, Manager 


TEXAS TEACHERS 
ASSNN. TO MEET 
IN SAN ANTONIO 


PLAZA HOTEL HEADQUARTERS 


When the Texas Music Teachers 
Association convenes for its annual 
convention in the Plaza Hotel in San 
Antonio, the stage will be set for a 
convention that will live long in the 
memories of those who attend. A de- 
lightful place to visit at any time of 
the year, San Antonio is particularly 


desirable as a convention city. The. 


Spanish atmosphere of the quaint two- 
century-old settlement, the many en- 
tertainment features of the present day, 
the ample hotel facilities, will all con- 
tribute to the enjoyment of delegates 
to the arnual meeting. 

San Art: nio is a city in which the 
old and the new are charmingly com- 
bined. Against a background cf quaint 
old Spanish tradition, a modern city 
has grown up. But much of the 
glamour and color of the old days has 
been retained. Narrow, winding streets, 
many ‘of them leading to the river, 
recall the fact that San Antonio was 
once a cattle town and that the thor- 
oughfares, now covered with asphalt, 
were long ago trod by the feet of 
cattle as farmers drove them to the 
city for water. 

San Antonio is a city of contrasts. 
Squat, adobe houses and two-century- 
old missions stand: beside the sky- 
scrapers of today. Just a few blocks 
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west of the up-to-the-minute business 
section, you find the Mexican section 
of the city where life goes on in much 
the same fashion that it did many 
years ago. Ageless Mexican women, 
their heads covered with typical black 
mantillas, sell tamales and tortillas on 
the sidewalks around the market 
house. In this section of the city, you 
seldom hear a word of English spoken, 
but only the musical language of Old 
Spain. 

The history of San Antonio is 
woven around the Alamo, birthplace 
of Texas freedom, and the other mis- 
sions. The Alamo, most famous of 
the missions, was established in 1718 
and named the Mission San Antonio 
de Valero. For many years a mission 
school and church, the Alamo became 
the shrine it now is in the hearts of 
Texans when it was baptized in the 
blood of 182 heroes who died rather 
than surrender or retreat. This was 
during the struggle for Texas inde- 
pendence in 1836 when Santa Anna 
led a force of 4,000 Mexicans against 
the fort. 

The Battle of the Alamo, which 
held back the march of the Mexican 
troops, made it possible for Sam Hous- 
ton to gather his forces together for 
the subsequent Battle of San Jacinto 
and the winning of Texas freedom. 

The missions, Concepcion, San Juan 
de Capistrano, San Jose, and Espada, 
were built by Spanish missionaries dur- 
ing the early part of the eighteenth 
century. Established with the primary 
purpose of Christianizing the Indians, 
the missions played an important part 
in the settlement of Texas. San Jose 
was spoken of by early historians as 
the ‘‘finest mission in all New Spain.”’ 
It is conceded by authorities to be the 
most beautiful and pretentious mission 
in America, and is famous for its rose 
window, one of the finest architectural 
gems in the country. 

The old Spanish Governor’s Palace, 
which is just a few blocks from the 
Plaza Hotel, was built in 1734 as the 
official residence of the Spanish vice- 
roys who were sent by the powerful 
King of Spain to rule the wilderness 
that was Texas. 


Brackenridge Park is one of the 
many playgrounds provided by the 
city for the enjoyment of visitors and 
residents. The San Antonio river, run- 
ning through the park, makes it a nat- 
ural beauty spot the year around. The 
municipal z9%0 in Brackenridge Park 


‘is one of the finest in the country from 


the standpoint of selection of animals 


and natural scenic beauty. The reptile 
garden, featuring an especially fine ex- 
hibit of Texas reptiles, is the only 
outdoor native reptile garden in the 
United States. 

Just as the old and the new are 
woven to make San Antonio the de- 
lightful city it is, so are the past and 
the present charmingly combined to 
make up the atmosphere of the Plaza 
Hotel, your convention headquarters. 
New and modern throughout, the 
hotel retains the atmosphere of old San 
Antonio by the Spanish architecture 
which was chosen for the building, 
and by the air of old-fashioned South- 
western hospitality. The Plaza has 








PIPE ORGAN IS UNUSUAL 
PLAZA HOTEL ENTER- 
‘TAINMENT FEATURE 


The $25,000 Skinner pipe organ in 
the Plaza Hotel in San Antonio is one 
of the few pipe organs in hotels in 
the country. This unusual entertain- 
ment feature has brought the Plaza na- 
tional publicity in the hotel press, as 
well as through the comments of 
guests. 

Daily concerts aré featured during 
the luncheon and dinner hours with 
Carolina Panzi at the console. Many 
music lovers of San Antonio drop in 
to the mezzanine music room to hear 
these daily concerts. In addition, many 
musical groups of the city have their 
headquarters at the Plaza, both because 
of the organ and because they like the 
friendly atmosphere of the hotel and 
its splendid service. 








¥ 


one of the most unusual and distinc- 
tive hotel lobbies in the country, both 
a ballroom and roof garden for con- 
vention meetings and dances, and a de- 
lightful coffee shop and grill which 
overlook the San Antonio river. Guest 
rooms, all outside rooms, are thor- 
oughly modern and beautifully furg- 
ished and each has combination > 
and shower bath, circulating ice water 
and ceiling fan. An additional con- 
venience for summer guests was the 
installation of a modern air condition- 
ing system last year, which cost the 
hotel $150,000. 





MESSIAH AT TUCSON 


Tucson, Ariz.— (Spl.)—The four- 
teenth annual performance of ‘The 
Messiah’ will be given at the Univer- 
sity of Arizona Dec. 5, 1937, under 
the direction of Iver Coleman. Soloist 
will bz: Holland Dorsey; Connie 
Pease; Ruth McKale; Dallas Uhrig; 
Rollin Pease; and Martina Powell, pi- 
anist; Flossie Nell 
Andrew Bachauser, 
Posner, trumpet. 

The Artist and Lecture Series of 
the University of Arizona include Oct. 
18, Dalies Frantz, pianist; Nov. 12, 
Kyrl Symphony Orchestra; Dec. 2, 
University Concert Band; Dec. 8, Joint 
Recital, Audrey Camp Clampitt and 
Anna Mae Sharp; Jan. 13, Margaret 
Speaks, soprano; Jan. 21, John Mul- 
holland, magician and lecturer; Feb. 8, 
Shan-Kar, Hindu Ballet; Feb. 18, 
Joint Recital, Julia Rebeil and Oscar 
Colcaire; Feb. 24, Helen Howe. 


Hagan, 
organist ; 


pianist ; 
Samuel 





Plaza Hotel, San Antonio 
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CONCEPTION 


Convention Notes 


A recent meeting of the Eighth Dis- Municipal Auditorium, will include: 
trict of the Texas Confederation of Prelude in E major, Dethier; Two 
Music Clubs in the Valley, was held in Chorales, Brahms; Scherzo, Musette, 
McAllen. Between 10 and 12 clubs and Choral, Bossi; While Shepherds 
were represented and their activities Watched, Cottone; Petites Vagues, 
* listed. Mrs. Orville Cox of McAllen Fogg; Humoresque, Yon; Canon in B 
was presiding officer and Mrs. W. O. minor, Fuge in B flat, Schumann. 
Schalenben of Edinburg had charge of 
the program. 





—_—_—- Jaroslav Siskovsky, violinist, and 
Mr. Robert A. Markham of Baylor Albert Seivers, pianist, will play a 20- 
ot University will be organ soloist at the minute interlude, Wednesday, Dec. 29, 
T. M. T. A. convention in San An- at the T. M. T. A. convention in San 
tonio. His program, to be presented Antonio, the Sonata for piano and vio- 
Bear Pits in Breckenridge Zoo Dec. 28 at 5 p. m. at the San Antonio lin by Grieg, Op. 8. 





View of Smith-Young Tower The Alamo with Medical Arts Building :n Background 
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Journalism 


LOCAL NEWSPAPERS 
PROJECTS SAYS 





In Music 


WILL AID MUSICAL 
CHICAGOAN 


By PHILLIP MAXWELL 


Director Chicagoland Music Festival 


Most people believe that baseball is America’s national game. In the fall, if 
the question were asked, ‘‘What is the national game?’’ all of those who follow 
the fortunes of Notre Dame and the Oshkosh eleven would answer it is football. 
In Indiana, where net has nothing to do with gross, it is basketball. But truly 
speaking none of these answers is correct. The great American game is Music. 
Go over your statistics and during the last 10 years the largest crowd in America 
did not attend any of the three first mentioned activities. But a crowd estimated 
at 150,000 people did witness and hear the first Chicagoland Music Festival in 
Soldier’s Field in 1930 in Chicago. This was the beginning of music for the 
masses in this country. Since that time smaller but just as enthusiastic audiences 
Polo grounds on the Atlantic seaboard to the Hollywood bowl on the blue 
have witnessed similar pageantry of song and story under summer stars, from the 


Pacific. 


The late beloved Kin Hubbard, whom we all know as Abe Martin, and whom 
Will Rogers called the greatest humorist of all, said that four out of every five 
had spirea. Ladies and Gentlemen, may I claim that five out of every five have 
music in their souls, even though one be a monotone. The greatest common 
denominator of the world is music and I ask you to go to your newspaper pub- 
lisher and ask him to assist you with his newspaper in the promotion of outdoor 
music festivals in your home community. 

The paper does not have to be a daily, many weeklies are doing their share in 
this work, namely the Iroquois County Times, of Watseka, Ill., and the Hagers- 
town, Ind., Exponent, while the News-Sentinel in Fort Wayne and the Indian- 
apolis News both sponsor boys’ bands. And this summer the Memphis, Tenn., 
Commercial Appeal will hold a Cottonland Music Festival patterned after The 
Tribune’s. ; 

Great festivals wherein all of the music talent of a town or city and com- 
munity is gathered together in one great burst of song cannot be conducted with- 
out the kindly support of a newspaper. Promotion is not new to your publisher. 
Already he, in many cases, has conducted a cooking school and many are holding 
Golden Glove boxing tournaments. Some of them will say, ‘‘we don’t know any- 
thing about music’, letting you in, though, on the fact that they sing a very 
bad tenor to Sweet Adeline. If they say that then they will be for a music 
festival. Just tell them that your organization will do all the work and all they 
have to do is give the festival some publicity and you'll find them the night of 
the show sitting in the tenor section litfing up their voices to the Heavens. 

Don’t be too high-hat with your festival program. It’s all right to sneak in 
the Hallelujah Chorus, but on the main give the people what they want, and 
that will include ‘‘Let Me Call You Sweetheart’’ and Sousa’s triumphant Stars 
and Stripes Forever. Sprinkle in some dancing, a lot of community singing, put 
on the winners if you have a contest and send them home after a blaze of fire- 
works. The next day you'll have a happy lot of people—if it doesn’t rain the 
night before. 

Maybe your publisher will tell you that he doesn’t believe people are inter- 
ested in music. Just cite to him that hardly an event is held in which music does 
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not play a prominent part. Take the marching bands out of a gridiron game, 
your choir out of a church and how long would the interest be sustained. 


You may ask, ‘‘Where are we going to get the money to pay for all of 
this?’’ The answer is, charge admission. Music has been given away so much 
in America that no one feels he must pay to hear it, but 100,000 people do 
every summer in Chicago. Don’t charge too much because then poor folks like 
ourselves will have to stay home and hear Bing Crosby and Lily Pons free over 
the radio, but charge enough so that when it is all over there won't be a deficit 
like they had with chautauquas. It used to be a mark of distinction here in 
Indiana to be a member of the deficit committee. I know, because my father’s 
name was written there. Music should pay for itself. We'll take for granted that 
there are now hundreds of cities in America that do sponsor a music festival 
in the summer time. Suppose there were thousands of newspaper-sponsored 
festivals. I dare say that every good artist in America would be kept busy ful- 
filling these engagements instead of summering in the mountains or beside a lake 
mainly because of non-employment. 


At first some of the fine music leaders of the country looked with askance 
upon a newspaper promoted music festival. No doubt they asked, ‘‘What do 
newspaper people know about music?’’ The truth of the matter is that aside 
from the music critics on newspapers most newspaper editors know very little 
about it, but they are smart enough to ask the help of those who do—and, ladies 
and gentlemen, you are the folks who ought to be the mainsprings behind such 
festivals. , 

“What becomes of the festival winners in a newspaper promoted contest?” 
The answer could be summed up, ‘‘Everything’’. One young man, a second place 
vocal winner, signed a three vear contract with the Chicago City Opera Company; 
another is averaging 14 bro. osts a week over three radio chains; the colored 
lad, John Burdette, who became famous singing ‘“‘Old Man River” before a 
quarter of a million people in Soldier’s Field at four successive festivals, has 
returned from two triumphant tours through the country; a young assistant 
pastor of a church in Chicago, Marston Pearson, bass, who was acclaimed the 
best man singer in last summer's festival contest, tells me that he is going to 
marry his boyhood sweetheart from St. Paul, two years. earlier than he had antici- 
pated, all because he has made so much money with post festival concerts; and 
Julian Stripe, crippled lad from Waukegan, Ill., who thrilled us all with his 
rendition of “‘I Love Life’’, is now on a nation-wide theater tour. 


May I congratulate the Federation of Music Clubs, the Music Teachers Associ 


ations and other organizations for their foresight in the conducting of great 
talent competitions. Money cannot buy what you are doing. Your services in 
your home communities in the ‘fostering of music and musicians cannot be over- 
estimated. All added together it means a happier nation. I believe that you already 
owe a great deal to your local newspapers for their gracious comments concern- 
ing the musical events of your city and town. They will, I know, be glad to 
increase this service, if you but call upon them. 


The Southwestern Musician 
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Christmas Greetings and Best Mary Dunn Class and Private Stella Owsley 
Wishes for the New Year Lubbock 302 Cedar Street San Antonio Denton 
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May the Beautiful Spirit of 
Christmas 
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Wishing the Music Fraternity and All Others a 


MERRY 
MERRY CHRISTMAS and 
a HAPPY NEW YEAR CHRISTMAS 


in behalf of the School of Sacred Music of the bd e 
Southwestern Baptist Theological Seminary Lena Milam Elizabeth Leake 
I. E. Reynolds Director of Music Education, Beaumont _ Texas State College for Women, Denton 
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and Happy New Year's Greeting 


to the entire membership of the T. M. T. A. I 
pray heaven's benediction to rest upon all 


M. L. Ferguson 


____ Avery, Texas 


CHRISTMAS GREETINGS 


and Best Wishes for the New Year 
Ruby Hildebrand 


Piano 


112 West Jones Street Sherman Tex. 


KINDEST WISHES OF | 
THE SEASON 
Billy Muth | 


| 
Head of the Organ Department, N. T. A. C. 

Hammond and Pipe Organ Instruction 
ARLINGTON FT. WORTH | 


Mrs. J. Roscoe Golden | 


Southern Methodist University, Dallas 

With open hearts and minds the San An- | 
tenio Federation of Music Clubs is waiting to 
greet you at the convention during the holiday 
interlude. 


Mrs. F. L. Carson, President 


A Joyous Holiday Season and a 
New Year of Prosperity to You 














A Merry Christmas 
and 
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Frank Asper 


A Happy New Year | * 


Organist, Salt Lake Tabernacle 
Salt Lake City, Utah 


| MERRY CHRISTMAS 
DEPARTMENT OF ART | ® 


HOWARD W. JOYNER Oscar J. Fox 
ARISTA ARNOLD JOYNER : 
San Antonio 


PATRICIA TEAGUE 
SEASON'S GREETINGS 





3 : North Texas Agricultural College 
Heary Christmas Greetings | 


to many friends and organizations who have, 
remembered me during my convalescence | 


 @ 
Daisy Polk 
3918 Hall Street Dallas, Texas | 


or i Cc ’ mo | 
iHE SEASON’S GEETINGS 
to every member of the Texas Music Teachers 
Association and to musicians everywhere. Let 
Music contribute in great measure to your happi- 
ness at Christmas and throughout the New Year! 


DEPARTMENT OF MUSIC 


CLYDE J. GARRETT 
| EARL D. IRONS 
EUGENE N. ADAMS 
RUSSELL C. CURTIS 
CHRISTINE JONES 


DOROTHY I. GARRETT DEPARTMENT OF SPEECH 





THE 


AGATHA PATTERSON from 
RICHARD L. SLAUGHTER 
PEGGY LEWIS 
ARDYCE LILLARD 


BILLY MUTH 
JAMES WEST 
FRANCIS HALL 


|The Texas Dunning Teachers Asso. 
Maud G. McDougal, State Pres. 








Inez Rudy 


President Texas Federation of Music Clubs 





Mrs. 


Jacksonville, Texas 








MUSICAL PATRONAGE 


(Continued from page seven) 


attached to any sum of money. In due 
course a plot of land was acquired on 
Michigan Avenue, and thereon was 
erected the present Orchestra Hall. The 


-—— cf the property and the build- 
I 


ng virtually provides for whatever 
difference there is in the annual cost of 
the orchestra's maintenance and the 


total income from all sources. 


The Detroit Symphony Orchestra is 
composed of seventy-six musicians, 
many cf them solo artists with inter- 
national reputations. It has been the 
good fortune of the Orchestra to be 
sponsored by Mr. Henry Ford in his 
weekly concerts on Sunday evening 
over the radio network. Hhe has given 
the orchestra a preminent pos:tion in 

e country today. For its general sub- 
sistence it is dependent on the Detroit 
Symphony Society which consists of 
about fifteen hundred persons whose 
annual contributions range from one 
dollar to many thousands. 


Musical programs of different kinds 


December 1937 


were given in Cincinnati as early as 
1800, during which year the choral or- 
ganization was established by those 
who felt themselves disposed to organ- 
ize a singing school. In addition to the 
choral organization there were in ex- 
istence a Haydn Society, which was ac- 
tive during the early years of the nine- 
teenth century. In 1824 the Appol- 
lonian Society for the cultivation of 
vocal and instrumental music came into 
existence, with forty active and hon- 
orary members. The first Szngerfest 
ever held in the middle West was given 
in the old Armory Hall in the year 
1842. The progress of instrumental 
music receive da decided impetus under 
the influence of Theodor Thomas. Pre- 
viously, a series of concerts of orches- 
had been directed by 
Michal Brand, and an orchestra credit- 
able to the time and circumstances was 
assembled by him. But the first actual 
and formal season of orchestral con- 


tral concerts 


certs was given under the auspices of 
the Cincinnati Symphony Orchestra 
Association Company during the sea- 


son of 1895-96. These, a series of 


three popular concerts, were directed 
by the great Texas musician, Frank van 
der Stucken. The nucleus of Michal 
Brand's orchestra was enlarged to fifty 
men, and thus The Cincinnati Sym- 
phony Orchestra was formally organ- 
ized. A group of enthusiastic women 
headed by Mrs. William Howard Taft 
sponsored the concerts. 

In 1915, upon the death of Miss 
Martha Cora Dow, the orchestra in- 
herited her entire estate, the income to 
be used for the perpetuation of sym- 
phony concerts in Cincinnati, and to 
be known as the*Cora Dow Endow- 
fund. In 1923 Mrs. Nicholas 
Longworth also’ bequeathed a substan- 
tial sum to the endowment fund. After 
the World War, the expenses and main- 
tenance increased to such a high point 
that the total of the contributions was 
much less than the sum necessary. The 
late Mr. and Mrs. Charles Phelps Taft 
assumed the burden and made up the 
shortage from their personal fortunes. 
Few persons realtzed how huge a sum 
it was. 


ment 


Mr. and Mrs. Taft were true lovers 
of the city and had the vision to plan 
and provide for the continuation of 
the musical progress beyond their life 
times. In 1928 they proposed the for- 
mation of the Cincinnati Institute of 
Fine Arts to further the musical edu- 
cation and culture of the people of 
Cincinnati and to that end maintain 
and support schools of art, music, 
museums, symphony or- 
chestras, and to manage endowment 
funds without profit. They had offered 
to give the Institute one million dol- 
lars on condition that two and one- 
half million dollars additional be 
raised for the fund through subscrip- 
tions. The Institute was incorporated 
by a group of business men whose 
campaign was entirely successful. Since 
1929 the orchestra has been operated 
by a board of trustees appointed by the 
president of the Institute. Thus, the 
orchestra has not 


drama, art 


only been assured 
permanence, but has become in a very 
real sense a civic institution, a posses- 
sion of all the people of Cincinnati. 


Continued in next issue 
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BAYLOR SYMPHONY 
CONCERT 


Waco, Tex. (Spl.)—The Baylor 
Symphony Orchestra, under the direc- 
tion of James Thomson, head of the 
violin department, presented the first 
concert of the season in Waco Hall, 
the University auditorium, on the 
evening of November 23. Two solo- 
ists from the Baylor School of Mus‘c 
faculty appeared with the orchestra, 
Robert Hopkins, baritone, and Anna 
_ee Cobb, pianist. 

The orchestra played the Haydn 
Symphony in D Major, three numbers 
from Bach and some smaller selec- 
tions, while Mr. Hopkins appeared in 
“Eri Tu,’ from the Masked Ball by 
Verdi, and Miss Cobb played the first 
movement of the Mozart Concerto in 
D Minor. Guest conductor for the 
concerto was Miss Roxy Grove, head 
of the Baylor School of Music, and 
teacher of Miss Cobb, who took her 
degree at Baylor last spring. 

The Baylor Symphony represents 
an increase in membership over last 
year numbering some sixty players, 
about a dozen of whom are from 
the musical ranks of Waco. The or- 
chestra embodies a full orchestration 
including a harp, played by Miss 
Helen Horton, new addition to the 
Baylor faculty, and director Thomson 
has brought his players up to a de- 
gree of efficiency which ranks them 
as one of the outstanding amateur or- 
ganizations of the state. Beside the 
Haydn and Bach numbers the orches- 
tra played three dances from Henry 
VIII by German, the Adagio Pathet- 
ique by Godard and the Entrance of 
the Little Fauns by Piernee. 

Miss Cobb gave an excellent per- 
formance of the Mozart and was ac- 
corded good support from the orches- 
tra under the discriminating baton of 
Miss Grove. Mr. Hopkins sang the 
Verdi Aria with his customary fine 
style and also included a group of 
songs with piano accompaniment by 
Miss Bernice Hensler. 

The next concert of the Baylor 
Symphony will be in February, ac- 
cording to announcement from direc- 
tor Thomson.—R.A.M. 





NEW EL PASO GROUP 


El Paso—(Spl.)—The newly or- 
ganized El Paso Chamber Music So- 
ciety, under the direction of Roscoe P. 
Conkling, presented a program Nov. 2, 
at the Radford School for Girls. The 
program included quartets by Beethov- 
en and Mozart, a quintet by Brahms 
and a hymn by Haydn. Personnel of 
the Chamber Music Society Players 
are: Mrs. Roscoe P. Conkling, piano; 
Mr. Charles Trustman, second violin; 
Mr. Roscoe P. Conkling, violincello; 
Miss Alice Meisel, first violin; Miss 
Ruth Buchanan, viola. 


GILEWICZ IN RECITAL 





Belton, Tex. (Spl.) —The Fine Arts 
Conservatory of Mary Hardin-Baylor 
College will present Dr. Walteer Gile- 
wicz in a piano recital at 8 p. m. 


Thursday, Dec. 9, in Alma Reves 
Chapel. Dr. Gilewicz is the director of 
the Fine Arts Conservatory at Mary 
Hardin-Baylor. 

The program will include ‘‘Sonata 
F Major, opus 10, No. 2” by Beeth- 
ovan in its three parts, Allegro, Alle- 
gretto, and Presto. His next group will 
consist of threee double-note studies, 
‘“Toccata,’"” Schumann; ‘Study in 
Thirds,’’ Moszhowski; and ‘“‘Staccato,”’ 
Rubinstein. 

Chopin’s “‘Sonata B Flat Minor, 
opus 35"’ with the parts Grave, Dip- 
pio Movimento, Scherzo, Marche Fun- 
ebre, and Presto, will follow. His con- 
cluding group will include ‘‘Cappriccio 
B Minor,’’ Dohnanyi: ‘‘La Plus Que 


Lente.’’ Debussy; ‘‘Cadiz,’’ Albeniz: 
“Contre Dance’, Beethoven; and 
“Military March,’’ Schubert-Tausig, 


freeely revised by Rudolph Ganz. 





EVA BROWN STUDIOS 


a 


Los Angeles—(Spl.) —Vyola Vonn 
(student of Mrs. Brown) has recently 
signed a two year contract with Ed- 
die Cantor and is appearing on his 
weekly broadcast in the role of ‘Mlle. 
Fifi.”’ 

Eleanor Hansen, who was placed 
under Mrs. Brown's tutelage by Uni- 
versal Studios, where she is a contract 
player, appeared with Ozzy Ne!son’s 
Orchestra at the opening of Victor 
Hugo’s, and continued a two weeks 
engagement with the Orchestra, b 
special permission of the Studio. 

Bill Roberts has completed his work 
in a number of pictures for Paramount 
Studios in which he 2d singing parts, 
and returned to the Ambassador where 
he has been singing for the past year, 
and continues his weekly broadcast on 
the Packard program. 


The Southwestern Musician 















































LOOT TWO TO PTO TT VON 
















VON NON WO N ONOONIONON 









Your IT.M.T.A. Convention Headquatters.... 





(i BW/ OV" 


WON BVO0 


THE 


PLAZA 


HOTEL 


MiB BBV BVDV" BV" BY'/ BVDV DWAVOVDY 


ING) \\G)N\O WS) 


2 Welcomes You to 


San Antonio 


JX) 


WING) NE) GCG 


AAA Garage Food at its Best 














JACK WHITE, Operator 





GWG) VG GW). GGG. GN GLNG) 











Ey areca, Acquire the “‘Plaza Hotel habit’’ for complete =| 
| alan satisfaction whenever you visit San Antonio or 
on | = , e 
S: | The Corpus Christi. 
2 «| Plaz a | 
: | ARM You will like the luxurious accommodations, 
S : ron | delicious foods and warm Southwestern hospi- 
Ss Corpus Christi ; am 
Ss | V. F. JOEKEL, Resident Manager tality, characteristic of the Plazas, newest hotels 
| a - in their cities. Ht 











NO) \ONGNG)!) 











December 1937 Page Thirteen 

















DR. CARL VENTH DEANaCOLBY D, HALL, 7.C.U. 


San Antonio University Music Head 


Chairman Texas State Advisory Council 
For Music Education 
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we SAN ANTONIO MUSIC 


NEWS 


San Antonio (Spl.)—Albert Spald- 
ing returned to San Antonio this month 
to open the series of presentations by 
the Friends of Music Association at 
the Municipal auditorium. 


Beloved by San Antonians, a goodly 
audience greeted Mr. Spaulding. The 
artist knows his public and he paid 
homage to all the varied types repre- 
sented in the audience with his choice 

ws: selections on his concert. He included 
the great classicists but he stressed the 
more tuneful compositions of the pop- 
ular favorites in a catchy and inter- 
esting program. Opening with Schu- 
bert’s ‘““G Minor Sonatina’ with its 
short but melodious ‘‘Allegro Giousto,”’ 
‘‘Andante,’’ ‘‘Minuet’’ and “Allegro 
moderato’’ movements, Spaulding 
chose as his Bach number the familiar 
and thematically simple ‘‘Prelude and 
Gavotte’ from the ‘‘Parita in E’’ for 
violin alone. 


His concert piece of the evening was 
definitely different and in _ excellent 
taste, it being Sibelius’ ‘‘Concerto in D 
Minor.”’ Besides these, he played some 
of his own compositions. His selections 
were so thoroughly enjoyed, he even 
repeated some of the numbers. Rounds 
of applause brought the gracious and 
personable Spalding back to the stage 
to play five encores. Spalding was as- 
sisted by his accompanist, Andre Ben- 
oist. 

Another recital which was enjoyed 
in the city was that of Marcel Dupre, 
organist of St. Sulpice in Paris. He 
included his improvisations in his 
program, which is a symphony in four 
movements. 

The twenty Vienna Choir Boys, 
whose command of the arts of choral 
song has been a pleasant amazement 
to America for several seasons, are to 


Bracop in San Antonio on Dec. 2. With 


the constantly changing voices of youth 
the present group has only a few of 
those who were first heard in San 
Antonio three years ago, but the stand- 
ard of Vienna Choir Boys goes on in 
keeping with the traditions of the or- 
ganization which was founded in 
1498. The ages range from 8 to 14. 
The director is Victor Gomboz, an 
accomplished pianist. 
Among the local musical clubs and 
associations, the Southwest Music Fes- 
eo” Association amas arranged a series 
‘Wf Twilight Concerts to be given at 
the Municipal auditorium during the 
season 1937-1938, the initial per- 
formance to be Dec. 5, the second Jan. 
30, and the last, March 20. This or- 
ganization consists of a symphony or- 
chestra and a chorus of more than 100 
voices. 
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DOROTHY SANDLIN 


San Antonio.—(Spl.)—The Ford Sunday evening hour was shown 
a sudden interest in San Antonio musicians. Nov. 14 the soloist was Mme. 
Olga Samoroff, who was born here, but who left San Antonio as a child. 
Nov. 21 Miss Dorothy Sandlin, soprano, daughter of Mr. and Mrs. W. A. 
Sandlin of 110 West French, was a soloist, the first San Antonio singer 
ever booked on the Ford program. Miss Sandlin, now singing in New 
York, for NBC, was a pupil of Mrs. Fred Jones here and later taught at 
Westmoorland where she received her degree as Bachelor of Music. Still 
later at Chicago she received her master’s degree at the American Conserva- 





tory. 


aa > 





The Tuesday Musical Club gave a 
program of novelty interest at a meet- 
ing on music of Jugoslavia, Lithuania, 
and Poland by the leader, Mrs. Mary 
Brendel Sullivan. 





SAN FRANCISCO MUSIC 
NEWS 


By ROSS McKEE 
Golden Gate College 


Officially the fifteenth annual season 
of the San Francisco Opera Company 
closed with a production of Norma at 
the War Memorial Opera House Nov. 
13, but a brilliant postlude began 





when over 200 members of the com- 
pany, including artists, chorus, orch- 
estra and technicians, boarded a special 
train for a series of five performances 
at Shrine Auditorium, Los Angeles. 
The opera-hungry southern populace 
came over 6,000 strong to every per- 
formance and the coffers of our ex- 
cellent company were made glad by a 
$20,000.00 profit. Plans are being 
laid for future seasons in other Pacific 
Coast music centers, including Seattle 
and Portland. 

The concert season has begun in 
earnest, and the symphony season is 


just around the corner. The annual 
concert of the Vienna Choir Boys was 
on the Peter Conley calendar at Vet- 
eran’s Auditorium Friday, Nov. 26. 
Sunday afternoon, Nov. 28, Manager 
Conley presented a concert by a very 
gracious lady with an excelleent ac- 
companist. She was once a great col- 
Oratura soprano. It appears that she 
still wishes to give concerts and that 
a great many people who once admired 
her and still love her very much are 
willing to buy tickets when she ap- 
pears. Of course it was Mme. Galli 
Curci with her husband, Homer Sam- 
uels, at the piano. 

Two concerts in the opera house 
by the Wagnerian Singers Sunday and 
Tuesday, Nov. 28 and 30, were pre- 
sented by Paul Posz, San Francisco's 
newest impressario. 

Charles Cooper deserves to be listed 
in the front rank among San Fran- 
cisco pianists for his artistic and in- 
telligent interpretations and through 
musicianship. Unfortunately obvious 
mannerisms detract from the effec- 
tiveness of his performance. 

Alice Seckels-Elsie Cross presented 
Mr. Cooper in a rather well filled Vet- 
erans Auditorium Monday, Nov. 29. 
The same evening the San Francisco 
Music Teachers Association presented 
Miss Gladys Steele in the Sherman 
Clay and Company Steinway Hall. 
Well known as an excellent accom- 
panist, Miss Stelle offered a program 
of unusual songs. Her sense of the 
dramatic compensates for a lack of 
voice and her program was both or- 
iginal and enjoyable. 

The December Calendar promises 
the following and other concerts: 

3, 4, 5—Joos Ballet. 

6—Rudolf Serkin, pianist. 

7—Gieseking, pianist. 

9—-Sylvia Lentz and Gunnar Jo- 
hansen, violin and piano sonatas. 

10, 11—First pair of opera house 
San Francisco symphony concerts con- 
ducted by Pierre Monteaux. 

14——First Municipal Concert at 
Civic Auditorium with the San Fran- 
cisco Symphony and Tito Schipa. 





FEDERATION NEWS 


Norfolk, Va. 
gan for the 


(Spl.)—A new sio- 
National Federation of 
Music Clubs, ‘‘A chance to learn music 
for every child in America, whether 
impoverished or well-to-do,’’ was an- 
nounced today by the National Presi- 
dent, Mrs. Hilles Ober of 
Norfolk, Va., when she called upon 
the 4,800 clubs which constitute the 
organization to cooperate in the pro- 
gram of the Committee of Philan- 
thropic Music, of which Mrs. Clifford 
G. King of Warren, Rhode Island, is 
chairman. 


Vincent 


(Continued on page eighteen) 
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Texans in the World of Music 


One of the best known of Texas 
song writers is Oscar J. Fox, whose 
“Hills of Home’ is heard on concert 
programs from coast to coast. 

Born in Burnet County, Oct. 11, 
1879, in his first fifteen years he ex- 
perienced the hardships and the isola- 
tion of frontier life. And yet, in his 
home was an atmosphere of culture. 
His grandfather, who immigrated to 
Texas before 1850, was a scholar and 
musician, a singer and a composer. In 
the ranch home was a piano; there the 
boy heard good music, and learned its 
rudiments. Then followed study in 
San Antonio and at the Municipal 
Music School of Zurich, Switzerland. 

After his return to Texas in 1900, 
he began teaching in Galveston, and 
there his first serious efforts at com- 
position were made. Further study in 
New York was a prelude to his work 
or organist and choir director at the 
First Presbyterian Church and St. 
Mary’s Cathedral at Galveston, and of 
the First Presbyterian, St. Mark’s and 
Christ Church in San Antonio, where 
he still makes his home. Two of the 
intervening years were spent in Dallas, 
and from 1925 to 1928 he was direc- 
tor of the Glee Club of the University 
of Texas. 

It was the collection of cowboy 
songs published by John A. Lomax 
that attracted Mr. Fox into the field 
of folk song. Publication began with 
“The Cowboy’s Lament,’ an arrange- 
ment, and ‘‘Rounded Up in Glory,” 
an original composition, which 
breathes the cowboy spirit of genuine 


religion. These were followed by: 
“Old Chisholm Trail,’’ 1924; ‘Home 
on the Range,’’ 1925; ‘‘Old Paint,” 


‘‘Come All Ye Jolly Cowboys,”’ ‘“The 
Texas Cowboy's Last S ong,’” and 
“Whoopee ti yi yo,”” 1927, and “‘Sam 
Bass,” ‘‘Jesse James,’’ ‘‘A_ Prisoner 


Bu LOTA M. SPELL 











OSCAR J. FOX 








Da 
for Life,”’ and “Greer County,’ 1928 
—a full dozen. 

While it was this type of song which 
first brought him recognition, Mr. Fox 
is also the creator of art and concert 
songs of distinction. ““The Hills of 
Home,”’ 1925, has been used by con- 
cert singers of the first rank and is 
constantly heard on the best of radio 
programs. Among others which have 
become widely known are “‘My Heart 
is a Silent Violin,”’ 
“Singing to You,” 
Gone,”’ 


‘““Homecoming,”’ 
“Because You'r, 
“Rain and the River,’ ‘“When 
a Man Comes Home,” “In the High 
Hills,"’ ‘Bring Me Your Tears,’’ and 
“White in the Moon the Long Road 
Lies."’ During 1936 he published ar- 
rangements of two Texas pioneer 
songs, ‘“Will You Come to the Bower’ 
and ‘‘How Sweetly Doth the Moon- 
beam Smile;’’ “‘Corn Silks and Cot- 
ton Blossoms’’ in the writer's Music 
in Texas; and ‘“The Bluebonnet Flow- 
er of Texas’ in honor of the state 
flower. 


of 


In 1926 he presented a group of 
his cowboy songs before the National 
Music Teachers’ Association of Ro- 
chester, N. Y.; 1927, before the Na- 
tional Federation of Music Clubs, Chi- 
cago; in 1927, before the National 
Federation of Women’s Clubs at San 
Antonio. In 1936 four of his Texas 
songs were sung by a chorus of 50,000 
children at the Centennial at Dallas. 

Of special historical importance is 
the fact that this composer is the pio- 
neer in the field of Texas folk songs. 
He has captured a virile and colorful 
type-—the song of the West Texas 
cowboy, who has found in Mr. Fox a 
protagonist of sympathy and under- 
standing. Nor has he sought far afield 
for his other song subjects; instead he 
has found them close at hand— in his 
own state. 





The addition of Dr. Erich Sorantin, 
violinist and conductor, to the music 
staff e Dur Lady of the Lake College 
in San Antonio brings to Texas and 
especially to the vicinity of San An- 
tonio one of the most outstanding of 
artist teachers and conductors of the 
country today. 

Dr. Sorantin, known internationally 
as a violinist of extraordinary power, 
is one of the most versatile artists on 
the concert stage, showing the brilli- 
ance of a great virtuoso combined with 
the sensitive musicianship of a renown- 
ed artist. 

As an artist, Dr. Sorantin made 
his debut at the age of twelve, play ng 
the Beethoven Concerto. Later he stu- 
died with Sevcik at the Staats-Aked- 
emie fur Musik and darstellende Kunst 
in Vienna; and perfected his theoreti- 
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cal knowledge by studying musicology, 
philosophy and psycho!ogy at the Uni- 
versity of Vienna. After tours through 
Austria and other European countries 
he gave concerts in South America, 
playing to enthusiastic 
Buenos Aires, Rio de Janeiro and 
other cities of Argentina and Brazil. 
Coming to the United S‘ates he won 
high praise from the New York critics 
and cthers through the country whore 
he gives a number of recitals every 
year. He has also appeared in joint 
recital with Gigli, Sophie Breslau, 
Rafael Diaz and other eminent artists. 

As a conductor Dr. Sorantin has 
achieved ourstanding recognit‘on first 
as assistant-conductor of the Linz Phil- 
harmonic Orchestra in Austria, then 
of the Tennessee Philharmonic Orches- 
tra and the Nashville Symphony Or- 


audiences in 


DR. SORANTIN COMES TO SAN ANTONIO 


chestra. He received addit:onzl European 
recognition about three years ago when 
he again toured the continent and con- 
ducted the Vienna Symphony Orches- 
tra. 

Combined with all the qualities of 
and artist and a conductor, Dr. Soran- 
tin has shown by wide experience in 
the teaching field and by the success of 
his pupils that he ranks among the fore- 
most teachers of the country. He has 
been connected with the faculty of the 
Cincinnati College of Music, New 
York College of Music, Nashville Con- 
servatory of Music, the Chicago Musical 
College. as well as teaching for three 
consecutive Summer Schools at Our 
Lady of the Lake College a few years 
ago, and the add'tion of Dr. Sorantin 
as permanent teacher of violin and also 
conductor of the Orchestra at Our 


€: 


Lady of the Lake College offers addi- 
tional opportunity for the best of 
musical education in this field. 

Dr. Sorantin does not cease t 
broaden his own musical background 
as is evidenced from the fact that he 
holds a degree of Doctor of Philosophy 
from Vanderbilt University, has writ- 
ten a most interesting book entitled 
‘The Problem of Music Expression,” 
published by Marshall and Bruce, 
Nashville, Tennessee; and has written 
melodious compositions for violin an 
piano which are published by Carl 
Fischer, New York. 

Dr. Sorantin’s schedule at Our Lady 
of the Lake College which begins Feb- 
ruary Ist, will include private violin 
lessons, conductor of te College Or- 
chestra, as well as class lessons in Con- 
ducting and Orchestration. 
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Write for our new Catalogue showing | Dallas 
300 Half-tone illustrations 
George Evans & Co. 
Inc. 
Since 1860 
132 North 5th St. Philadelphia, Pa. 

Please mention this publication oe 
KIMBALL PRIZE Arnold. The W. W. Kimball Com- LANKFORD RECITAL Audry Curby, Laure ny Pee — 
: Jean Henderson, Jan oward, nn 

AGAIN OFFERED P@ty. which has always shown deep 5 : 

interest in the development of Ameri- Fort Worth—(Spl.)—Grace Ward Hammonds, Frances Henderson, Louise 
Chicago, Ill.—(Spl.)—The Chi- ¢@n music, has endowed the Chicago Lankford, prominent local teacher, will Lackland, Valentina Oumansky, Rose 
cago Cound! of. Teaches of Sinaia council with an annual prize of $100, present her piano students in an annual Ann Pearson, Betty Ann Stewart, 
— to be given to the successful competi- Christmas recital at the Junior Wo- Peggy Lou Ott, Ann Crum, Patsy 


announces its second annual competi- tor. Further details can be secured from man’s Club, Dec. 12. The following Tomlinson, Nancy Tomlinson, Myrtle 


tion for the best setting for solo voice D. A. Clippinger, 617 Kimball Hall, students will participate: Catherine Marie Ogle, Jackie Jackson, Mary Ann 
of the poem “‘Longing’’, by Matthew Chicago. Lankford. Frances Sue Alexander, Simon, and Doris Welborn. 
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Sing. 

Down Quintana Way, a new song by the Southwestern composer, Augusta Doan 
Freeman of Dallas, Texas, will be found in Sing! the new Birchard all-purpose 
community song book. You will want to use Down Quintana Way in your next 
chorus ,glee club or assembly program... It’s a fine, friendly song of the Texas 
Southland. 

You will also want to use all of the 150 choral and glee club numbers contained 
in Sing! Gilbert and Sullivan selections, Stephen Foster melodies, selections 
from the great composers, special program numbers and modern songs never be- 
fore available in an inexpensive collection. | 
Sing! is an ideal source book for festival and contest selections, service club meet | 


ings, community gatherings, school assemblies . .. Complete with all necessary 
accompaniments, it is the book you wiil want for musical meetings at home. 


25c 
C.C. BIRCHARD & CO. 


Publishers of Music 
221 COLUMBUS AVE., BOSTON, MAss. 
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Style Book showing 88 Un 
forms IN COLORS. Also spe- 
cial designing. Wonderful line 
of samples. Write us first. 
DeMoulin Bros. & Co., 1013 S. ® 
‘4th St., Greenville, Illinois. 
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Pearson Hotel, Chicago 


THE NATIONAL GUILD 
es OF PIANO TEACHERS 


SPONSORS THE 


2 National Piano Playing Tournament 
2 National Directory of Piano Teachers 


AND IS ORGANIZING A 
Countrywide Correlation of 


Piano Studios 
WORTHY OF ACCREDITING BY ALL 
STANDARDIZING AGENCIES FOR COLLEGES 
and CONSERVATORIES 


For information, write 


IRA ALLISON, M.A., President 
New York City 


745 Riverside Drive 
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HELEN FOUTS CAHOON 


“~ Song Reviews — 


TEXAS CHRISTIAN UNIVERSITY, Ft. Worth 
January 15. February 13, March 11 
COKESBURY PUBLISHING CO., Dallas 

January 19, February, March 
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THE MASTER KEY 


Pitch Instruments 


PAT. MAY 19. 1925 
APR.17. 1931 


ARE LEADING 


?>—-WHY—? 


Because all that your profession demands of Pitch Pipes is found in ‘‘Master Key’’ Pitch 
Instruments. 


1. They are Sanitary—Clean. All reeds are sounded by the Single Blow System One does 
not inhale Dust and Dirt. To you this is most important. 


All notes are arranged in Rotation following one another in Chromatic order. 
Clear and Accurate in Tone quality. 


Perfect in Design, in Appearance Instruments are of most unusual refinement. 


FOR VOCAL USE 


Chromatic—Full Scale 13 keys. Diatonic——Natural Scale 8 Keys. 
Asy your dealer for the Master Key instruments. 


Manufactured by 


WM. KRATT COMPANY 


26 Redmond Street New Brunswick, N. J. 
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FEDERATION NEWS 


(Continued from page fifteen) 


The goal set by Mrs. King for the 
biennial period which will close with 
the 21st biennial convention in Balti- 
more, Md., in May, 1939, is estab- 
lishment of classes in piano, voice and 
strings in community houses and homes 
for underprivileged children through- 
out the country so that every child 
may have at least an elemental know- 
ledge of music. 

Mrs. King also recommends the for- 
mation of ‘rhythm bands and orchestras 
for young children in all community 
centers and also the establishment of 
classes in strings and wind instruments, 
to train talented children to take their 
place eventually in adult orchestras. 

A new focus for the work of the 
Junior Department of the National 
Federation of Music Clubs has been 
announced by Mrs. Vincent Hilles 
Ober of Norfolk, president of the 
organization and its former National 
Junior Counsellor. Under the aegis 
of the organization, boys and girls 
from the primary grades to the late 
‘teens are to be taught music apprecia- 
tion. 

Every mode of modern musical ex- 
pression, including the motion picture 
screen, the radio, and even musical 
programs in restaurants and hotels will 
be invoked to stimulate discussion in 
junior groups, Mrs. Ober said. Young 
musicians will be encouraged to study 
and analyze their music, to state their 
likes and dislikes, and, what is more 
important, to give the reasons for both 





ACTIVITIES OF THE 
SAMOILOFF STUDIOS 


Los Angeles. (Spl.)—Five of the 
Samoiloff students have sung with the 
Los Angeles Philharmonic Symphony 
Orchestra under the batons of Artur 
Rodzinsky and Dr. Otto Klemperer. 

Ten Samoiloff students have sung 
leading roles with different Los An- 
geles opera companies, and at the Hol- 
lywood Bowl. 

Many Samoiloff students have had 
leading roles in motion pictures. 

The Samoiloff Studios are filled with 
students from fifteen states and one 
from Mexico City. 

Samoiloff students sang over KFOX 
for three years, KECA for one year, 
KFAC for two years, KGER for six 
months, and KNX for six months. 

Three Samoiloff students have won 
first prizes in competitions for the 
last three years. 

Samoiloff students have made ten 
public appearances during the last 
month. 

Samoiloff students have the great 
advantage of hearing their own voices 
by recording them on the finest record- 
ing apparatus. 

Each Monday evening. Samoiloff 
students sing before an audience. 


Forum Chairman 











EDWARD B. GAMMONS 

Edward B. Gammons, formerly 
organist and choirmaster, St. Stephens 
Church, Cohasset, Mass.; sub-dean of 
the New England chapter American 
Guild of Organists, who will lead the 
Organ Forum at the Texas Music 
Teachers Association convention at 
San Antonio. 

Lecturer on organ, choir, and church 
music problems, The Conference for 


Church Workers, Wellisby, Mass., 
1930, 1932, 1933, 1934, 1935, 
1936, 1937. 

Designer of many organs in New 
England, including the new memorial 
organ at Harvard University. 

Studied with Frederick Johnson af 
Boston. Organ design in America and 
Europe. Mr. Gammon is now organist 
at Christ Church, Houston, Texas. 





CALIFORNIA BAND 
CONFERENCE FEB. 3-5 


Claremont, Calif.— (Spl.) —Pacific 
Coast musical history will be made 
on the Pomona College campus in 
Claremont Feb. 3, 4 and 5, with the 
holding of the first annual California 
State Inter-collegiate Symphony Band 
Conference. The three-day musical con- 
clave will attract the cream of the 
state’s collegiate bandsmen and will 
climax on Saturday evening ,Feb. 5, 
with a brilliant concert directed by one 
of the United States’ leading bandmas- 
ters, Dr. Edwin Franko Goldman, of 
New York City. 

The conference at Pomona College 
will attract the Southern California 
Bandmasters organization which will 
hold its monthly meeting Saturday in 
conjunction with the Goldman con- 
cert. Advance arrangements for the 
three-day conference and the concert 
are being made by William G. Blan- 
chard, instructor in music at Pomona 
College. 





Attend the T. M. T. A. Convention, 
San Antonio, December 27-29. 


The Southwestern Musician 




















— ~*~ — ee 








si 


MARY HARDIN-BAYLOR 
HOLDS INAUGURAL 


Belton, Tex. (Spl.) Emphasizing 
the close relationship of Christianity 
and education, Dr. Gordon Grady Sin- 
gleton delivered his inaugural address, 
Nov. 24, at Mary Hardin-Baylor Col- 
lege, Belton, Texas. Dr. Singleton be- 
came, in the first public inaugural serv- 
ice in the 93 years’ history of the col- 
lege, the fifteenth president of the 
oldest woman’s college west of the 
Mississippi. 

Dr. Singleton’s inaugural address on 
“The Christian College’, followed 
Ihe addresses of Dr. Henry Noble Mac- 
Cracken, president of Vassar, and Dr. 
Jackson Davis, associate director of 
the General Education Board of New 
York City. More than fifty out-of- 
state colleges, including Vassar, Smith, 
Mount Holyoke, Randolph-Macon, 
Goucher, Sweetbriar, Wesleyan, Welles- 
ley, and other from eeighteen states, as 
well as about 35 Texas colleges, were 


_ present. In addition, nearly 150 special 


denominational and other educational 
representatives attended. 


In his inaugural address the presi- 
dent attributed the amazing growth 
of public education largely to the sup- 
port of religious persons and groups. 
“Liberty, political and religious, jus- 
tice, equality, opportunity, and free- 
dom were conceived in the spirit and 
born in the bosom of religion,’’ he 
said. He spoke of an evasive attitude 
on the part of individuals and nations 
regarding sacred agreements which ex- 


AT INAUGURAL 











Townsend and Irma Rose 


Misses Frances 
Wilson of the Music Faculty of Mary Hardin- 


Baylor College, Belton, Texas, who 


soloists at the Inaugural Ceremony of 
G. G. Singleton, new president. 


ist today, and said, ‘‘It is a battle 
to the death between selfish material- 
ism and the Golden Rulee.”’ 

Dr. Singleton designated scholarship 
as the primary function of a college, 
and said that the first function of 
Christian education is to educate the 
students to the value of Christian 
attributes as the directing force in the 
use of their powers. 


were 


Dr. 








MUSIC TEACHERS ASSN. 


(Continued from page three) 


ence with Osbourne McConathy as 
chairman, and with demonstrations and 
discussions led by Will Earhart of Pitts- 
burgh; a violin and chamber music 
conference presenting a discussion of 
topics pertinent to present-day problems 
of teachers of string instruments by 
speakers of national reputation, with 
Cecil Burleigh of Madison, Wis., acting 
as chairman. Among others. Leon 
Sametini of the Chicago Musical Col- 
lege will present a paper. 


On Wednesday evening will be the 
annual banquet, open to members of 
all three associations and others inter- 
ested, with a speaker of national dis- 
tinction, probably the well-known 
New York music critic, Lawrence Gil- 
man. Thursday forenoon, as mentioned 
before, is a combined session of the 
M. T.N. A. with the A. M. S. Thurs- 
day afternoon, a tour will be made of 
the Carnegie Art Museum, the Mellon 
Institute, the Cathedral of Learning, 
with a concert scheduled in Carnegie 
Music Hall under the auspices of the 
music department of the Carnegie In- 
stitute of Technology. At 4:30 that 
afternoon the Tuesday Musical Club 
December 1937 


of which Mrs. Will Earhart is chair- 
man, will give a reception and tea at 
the beautiful, newly-dedicated Foster 
Memorial Building at which time, 
through the courtesy of Mr. J. K. Lilly 
of Indianapolis, Ind., songs of Stephen 
Foster will be presented by the Foster 
Hall Negro Quartet. Thursday evening 
the Pittsburgh Symphony Orchestra, 
Eugene Goossens, conductor, will pre- 
sent a concert at the Syrna Mosque, 
complimentary tickets being given to 
all life and full members of the M. T. 
N. A. 


The general session on Friday fore- 
noon will have addresses by Karl 
Gherkens of Oberlin Conservatory on 
“School Credit for Lessons Under 
Private Teachers’, “Tools for Tonal 
Thinking’’, by Otto Miessner from the 
University of Kansas; an_ illustrated 
talk by Dayton C. Miller of the Case 
School of Applied Science, Cleveland. 
Ohio, on ‘‘Visible Sound’’. The annual 
business meeting is called for 11 o'clock 
that forenoon 

An elaborate exhibition of music 
literature of all kinds will be on dis- 
play in rooms adjacent to the general 
sessions. Mr. C. V. Buttelman, 64 East 
Jackson Boulevard, Chicago, is chair- 
man of exhibition arrangements. 
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FORT WORTH’S LARGEST AND 
OLDEST PIANO HOUSE 


Representing the Best in Musical Instruments for 
the Past Forty-Four Years 


Mason & Hamlin, Chickering, George Stesk, Fischer, Gulbransen, Marshall 
Wendell and Ivers & Pond 


Full line of Band and Orchestra Instruments. Sheet Music 


C. C. MILLER, Pianos 


510-512 Throckmorton Fort Worth 
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MUSIC STUDENTS! 
TEACHERS! 
DIRECTORS! 


EVERY MUSICAL REQUIREMENT WILL BE 
TAKEN CARE OF—PROMPTLY AND SAT- 
ISFACTORILY—AT OUR STORE 
We maintain a most complete stock of Music, Instruments, 
and Supplies.... Expert Repairing and Bow Rehairing. 
We cordially invite you to open an account here. 

MAY WE SERVE YOU IN PERSON OR BY MAIL? 
Satisfaction Guaranteed 


* 
AULT MUSIC COMPANY 


609 THROCKMORTON FORT WORTH, TEXAS 
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FORT WORTH MUSIC 
NOTES 
By DOROTHY NELL WHALEY 


Fort Worth. (Spl.)—Among the 
musical events of special interest in 
Fort Worth during the past month 
may be listed the first program of its 
sixth season by the Pro Arte String 
Quartet. Mrs. John Simmons, soprano, 
and Miss May Belle Boaz, pianist, were 
guest artists and Miss Varina Jo Haw- 
kins, the accompanist. The quartet 
members, Marius Thor, George Orum, 
E. Clyde Whitlock, and S. P. Ziegler, 
were assisted in one number by Walter 
Caughey, cellist. The program included 
the Beethoven Quartet in G Major, 
Opus 18, Number 2, Schubert's 
‘Trout’? Quintet (Opus 114) and 
Schubert’s ‘‘Ungeduld,’’ Brahm’s ‘‘Cra- 
die Song,’ and Strauss’ ‘‘Blue Danube.”’ 
The Pro Arte series of four programs 
is presented under the sponsorship of 
the Woman’s Club and the management 
of Mrs. George Conner. 

Another series presentation of in- 
terest was that of Reinald Werrenrath 
by Town Hall. His program was a 
lecture recital tracing the history of 
American song. 

The Civic Music Association also 
opened the new season most success- 
fully with the first appearance in Fort 
Worth of the famous pianist and com- 
poser, Sergei Rachmaninoff. His well- 
received program included works of 
Liszt, Bach, Beethoven, Chopin, Wag- 
ner-Liszt, Wagner-Brassin, and a selec- 
tion of the artist’s own preludes. 


Another recent Fort Worth appear- 
ance by a world-famous musician was 
that of Marcel Dupre, renowned French 
organist, who was presented by the 
local chapter of the American Guild of 
Organists. With him was his daughter, 
Marguerite, who joined her father in 
one of the numbers of the program 
which consisted of selections by the 
following composers: Guilmont, 
Vierne, Widor, Bach, Leo Sowerby, 
Dupre, Handel, Russell, Schubert-Du- 
pre, and Joseph Gilles. Of especial in- 
terest to the audience was his remark- 
able improvisation on themes submit- 
ted by local musicians. 


Of equal interest to lovers of music 
and of ballet was the appearance of the 
famous Mordkin Ballet which presented 
two classic numbers, ‘‘Giselle’’ and 
“The Goldfish’’ in the Municipal aud- 
itorium on Nov. 12. Mordkin, who 
the one-time sensational 
with Pavlowa, 


was dancer 


has for a number of 
years directed his own company. The 
company as it appeared in Fort Worth 
included three Ballerinas, Lucia Chase, 
Nina Strogonova, and Viola Essen, 
two chief male dancers, Leon Varkas 
and Dimitri Romanoff, eight soloists, 
and a large special orchestra. 


Two local groups, the Woman's 
Club and the Euterpean' Club, have re- 
sumed their popular Sunday afternoon 
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musicales. The Woman's Club pre- 
sented Lucile Morley, mezzo-soprano, 
of Austin, and Aurthur Davis, violin- 
ist, of Wichita Falls, and the Euterpean 
Club began its fifteenth annual series 
with Mrs. Clarence Penniman, soprano, 
and W. G. Walters, violinist, from 
Denton, followed by Mrs. Lora Costan 
Bridges, soprano, and Alfred Summer, 
pianist, both of Dallas. 

Another Fort Worth club, the Mu- 
sic Study Club, presented as an ex- 
change program the Schubert Choral 
Club of Dallas, with Carl Wiesemann 
as director, Mrs. Harry M. Crenshaw, 
accompanist, and Louise Mantius, 
violinist. 


An offering of a little different na- 


ture was the sacred music drama, 
“Ruth,” which was given by _ the 
Southwestern Baptist Theological 


Seminary Choral Club under the direc- 
tion of I. E. Reynolds, composer of 
the musical score. 

Looking into the near future, one 
finds listed on Dec. 6, Joseph Schmidt, 
tenor, on the Civic Music course; on 
Dec. 7, the Pro Arte String Quartette; 
on Dec. 10, the Fort Worth Symphony 
Orchestra and Oumansky Ballet; on 
Dec. 12, the Music Study Club Christ- 
mas Musicale; and on Dec. 14, the 
annual ‘‘Messiah’’ production at the 
Southwestern Baptist Theological 
Seminary. 





CHURCH MUSIC SCHOOL 


Houston—(Spl.) The mid-winter 
School of Sacred Music, under the 
sponsorship of the First Methodist 
Church of Houston, will be held Dec. 
26 through Dec. 30. Outstanding per- 
sonalities who will take part in the 
school are: Professor Rollin Pease, head 
of Voice Department at the Univers:ty 
of Arizona; Dr. Paul Quillian, pastor 
of the First Methodist Church: Mr. 
Walter Jenkins, choir director of the 
First Methodist Church; and Mr. Her- 
bert Rohloff, organist of the First 
Methodist Church. 


The purposes of the school are: To 
enlarge the scope and knowledge of the 
use of music in church work, to re- 
view and emphasize the fundamental 
principles of voice and conducting un- 
der master teachers, to clarify the re- 
lationship between pastor, choir: di- 
rector and other church organizations. 





AUSTERMUEHLE 
TO STAFFORD’S 


Fort Worth — (Spl.) — Stafford 
Engraving Company announces that 
the music department is now under the 
management of Carl Austermuehle. 
Mr. Austermuehle has been a profes- 
sional musician for 20 years, and is a 
member of the First Methodist Church 
choir and the Fort Worth Symphony 
Orchestra. 













OUR LADY OF THE LAKE COLLEGE 
Department of Music 


San Antonio, Texas 
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MRS. JOHN HOWLAND SIMMONS 


LYRIC COLORATURA 
SOLOIST AND TEACHER 





Graduate of Norma Belini of Metropolitan Opera 
BEL CANTO METHOD OF TEACHING 
Available for Concert engagements and Costume recitals 


Fort Worth, Texas 
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Accredited by the North Central Association of Colleges and Secondary Schools. a 
Complete courses leading towards Bachelor of Music and Master of Music degrees. o 

All academic courses given by University College of the University of Chicago. o 

Write Now for Catalogue o 

64 East Van Bureu Street Chicago, Ill.c 
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American Conservatory of Music 


Chicago 
Accredited courses in piano, vocal, violin and all other branches 
af music leading to certificates and degrees. 
Send for free catalogue. Adrdess: 
JOHN R. HATTSTAEDT, President and Manager 
Kimball Hall Building, 300 South Wabash Avenue, Chicago 
Member of the National Association of Schools of Music 





HENDRIX COLLEGE 
Department of Music 


FACULTY: Clem A. Towner, Director- —Piano, Theory, Chorus; 
Bernice H. Towner---Violin, Organ, Publ'c School Muzic; 
David R. Robertson——Violin, Chamber Music, O:chestra; 
Katherine Gaw—--Voice, Theory, Ensemble; 


Bernard Fitzgerald—Band Instruments, Theory. 
B. M. degree with major in Avplied Music, Compos‘tion and Public 
School Music. Major in music granted toward an A. B. degree. Artist 
concert course, faculty recitals, chorus, orchestra, band and instru- 
mental ensemble. 
Information and catalog sent upon request 


HENDRIX COLLEGE, CONWAY, ARKANSAS 
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CHICAGO CONSERVATORY 


Established in 1857 

Among the distinguished faculty of 200 teachers are many who 
have received national acclaim for artistic educational accomplish- 
ments. 

Thorough instruction in all branches of music and dramatic art, 
including Piano, Voice, Violin, Organ, Public School Music, Dra- 
matic Art. 

Special courses in Harmony, Counterpoint, Composition, Orches- 
tration, Ear-Training and Norma! Methods, Bachelor and Master of 
Music and Dramatic Art Degrees. 

DORIMTORY ACCOMMODATIONS 
For Catalogue and full information address 
THE REGISTRAR 
25 East Jackson Blvd., Chicago, IIl. 


Chicago Conservatory 
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The Goliad (Texas) High School Band, N. J. Whitehurst, Director. 


LUNCHEON FOR MRS. CARSON 


San Antonio—(Spl.)—The lunch- 
eon given Wednesday, Dec. 1, by the 
San Antonio Federation of Music 
Clubs, honoring Mrs. F. L. Carson, 
president, was a delightful affair car- 
ried out in yuletide season effects, 
hostessed by the choir of the First 
Baptist Church, member of organiza- 
tions. The mezzanine floor of the 
Plaza formed a pleasing background 
for the reception and organ recital at 
11:30 a. m. by R. W. Locke, pre- 
sented by Gladis Calder Brooks, chair- 
man of the organ department. Guests 
were received informally by Mrs. Car- 
son, Miss Sallie Sims, chairman State 
publicity of Federation of Music Clubs, 
Mrs. J. L. Page, Junior Councilor for 
San Antonio Federation, and other 
local officers. A Christmas motif ob- 
tained in the program of music, ar- 
ranged by Miss Mabel Johnson, pres- 
ident of the choir, and the Christmas 
story gradually built through the ad- 
dresses and responses climaxing in the 

# address by Dr. Perry Webb, pastor of 
the First Baptist Church. 

Mrs. Robert Tarbutton was chair- 
man of arrangements. After the call 
to order by Mrs. Alice Mayfield Brooks, 
presiding chairman, the club collect 
was read by Russell Harper. Mrs. R. 
Steen, representing Miss Johnson, 
opened the program with voice solo 
by Mrs. Lorene Moyer, ‘Wonderful 
Nazareth’? from the cantata, ‘Christ 
Child’’ by Teprie, with Mrs. Eva Jo 
Allpress at the piano. Mrs. Monette 
Shaw and Miss Vera Harper, with 

® viano support by Mrs. Cecile Kern, 
interpreted the lovely ‘‘Salvation’’ by 
Teprie. 

A pleasant surprise for the honored 
guest, Mrs. Carson, was the unan- 
nounced voice solo, ‘“‘Christ Went Up 
in the Hills’’ by Richard Hageman, 
given by Miss Mary Adele Carson, her 
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daughter, whose pleasant voice, charm- 
ing in phrasing, had piano support by 
Miss Edna June Bumb. The chair- 
man presented Miss Sallie Sims, whose 
response was an appreciation of Mrs. 
Carson as an organizer, and as presi- 
dent of the San Antonio Federation 
of Music Clubs, in graceful gesture a 
gift, an over-night case from friends 
of the Federation was presented. Mrs. 
Carson, who responded in a witty ac- 
ceptance, replete with anecdotes, and 
also expressed appreciation of the San 
Antonio City Federation of Music 
Clubs. A tribute was paid the choir 
of the First Baptist Church with 
comment that this was the only fed- 
erated choir in San Antonio. 

Mayor C. K. Quinn, in his address, 
dwelt upon Mrs. Carson’s value to the 
city, and the important part the San 
Antonio Federation of Music Clubs 
played in local city life. Tribute fol- 
lowed in a poem by Mrs. Hugo Fack, 
and a short talk by Mrs. Francis 
Hays, president of the Women’s clubs. 
The chairman presented distinguished 
guests: Mrs. Percy Webb, Mrs. W. M. 
Harris, wife of the editor of ‘‘Ex- 
press,"” Mrs. Nancy Sanford of the 
“Evening News,’’ Mrs. G. E. Biering, 
president PTA Council, James Greaves 
Jr. Chamber of Commerce, and Mrs. 
Greaves, Mrs. A. Oliver of North Da- 
kota, Mrs. W. K. Jackson, former 
member of State and District boards 
and present publicity chairman Sixth 
district, J.F.M.C., Mrs. J. C. Coch- 
ran, Mr. Cochran, superintendent of 
schools, and Dean and Mrs. Venth of 
the Music department of the Univer- 
sity of Texas. The responses conserved 
the program character. Mrs. Brooks 
presented the gavel to Mrs. Carson, 
who conducted a brief business period. 

About 75 guests attended. The af- 
fair was emphasized by its cordial and 
cheerful Christmas-tide atmosphere. 

—Mrs. W. K. Jackson. 



















MRS. JOHN F. LYONS presents... 
BALLET RUSSE DE MONTE CARLO 


JANUARY 15, 1938——Matinee and Night 
JANUARY 17, 1938 
For reservations, address 
MRS. JOHN F. LYONS’ CONCERT MANAGEMENT 
FAKES AND COMPANY, FORT WORTH, TEXAS 


McFarlin Memorial Auditorium, Dallas 
Municipal Auditorium, Fort Worth 


Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


SOUTHWESTERN MUSICAL BUREAU 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Companies, Soloists 
for Opera and Oratorio, Lecture Recitalists and Educators. 
M. C. TURNER, PRESIDENT AND MANAGEGR 

508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 

HOLLYWOOD, CALIFORNIA 
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Violins 


FERRON and KROEPLIN 


Established 1895 
Everything for the Professional Violinist 


Exceptional violin bows from the hands of such makers as Tourte, 
Peccatte, Voirin, Vuillaume, Vigneron, Lamy and many others. 
Violin Experts and Appraisers Artistic Repairing 
Send for list of fine violins now available 
KIMBALL HALL, CHICAGO 
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EVA BROWN 


Teacher of Singing 


3475 West Sixth Street 


North Texas Agricultural College 


DEPARTMENTS OF MUSIC, ART and SPEECH 


CLYDE J. GARRETT, Chairman 
For Information Adrdess THE REGISTRAR 


SOUTHERN METHODIST UNIVERSITY 


DR. CHARLES C. SELECMAN, President 
THE SCHOOL OF MUSIC 
Piano — Voice — Violin — Organ —- Oboe — Saxaphone — Cello — Flute 


Theory and Musical History —- Public School Music 
Modern Dormitories and Equipment 
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FORT WORTH CONSERVATORY OF MUSIC, Inc. a 


JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-President 9 
ARTHUR FAGUY-COTE, Assistant Director 


0600000 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education. 
Catalogue Upon Request 


1100 West Cannon Avenue Fort Worth, Texas 
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CARL WIESEMANN 


TEACHER OF 
PIANO — and — ORGAN 


5100 Ross Avenue, Dallas 
Texas State Odiees be Women, Denton 
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WM. E. JONES 


TEACHER OF SINGING 


Musical Conductor 
Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 


DENTON, TEXAS 
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MARY HARDIN—BAYLOR 
FINE ARTS CONSERVATORY 


Institutional Member National Association, Schools of Music 
“ WALTER GILEWICZ, Mus. D., Director 
PIANO—Walter Gilewicz, Julia Belle James, Wlilia Mae Kelly; THEORY—Janet Coulson 
VOICE-—Erma Rose Wilson, Hattie Woodruff Hillyer; PUBLIC SCHOOL MUSIC—Janet 
Coulson, Bonita Wells; VIOLIN—-Virginia Marrs Boxe; WIND INSTRUMENTS—Cecil 
King; CHORUS AND ENSEMBLE — ORCHESTRA — PIANO ENSEMBLE 
For information address: ue —- A. M., Ph. D., President 
elton, Texas 
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BAYLOR UNIVERSITY SCHOOL OF MUSIC 


Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL. D., President 

PIANO—Roxy Grove, Robert Markham, James Monroe: Anna Lee Cobb. HARP and 
THEORY—Helen Horton. VOICE—-Robert Hopkins, Martha Barkema, Ralph Wooley. 
<> VIOLIN—James S. omson. CELLO—yYvonne Tait. VIOLA—Fritzi Fischi Thomson. 
<> ORGAN—Robert Markham. THEORY—Bernice Hensler, Yvonne Tait. WIND INSTRU- 
> MENTS—Everett McCracker. MUSIC EDUCATION—Ella Lovelace, Cobby Stivers. 

For information address: ROXY HARRIETTE GROVE, Chairman, Waco, Texas. 
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FOSTER ANNIVERSARY 


Commemorating the 74th anniversary of the death of Stephe Si 
Collins Foster, famous Pittsburgh song writer, composer and 
author, on Jan. 13, 1864, the Community Fine Arts Committee 
of the Civic Club of Allegheny County, Pittsburgh, Pa., will pro- 
mote, for the sixteenth time, the annual memorial arranged in 
Foster’s honor. A codperative program to whic hcontributions will 
be made by radio broadcasting, theatre, hotel and restaurant orches- 
tras, together with special programs arranged by individual agencies 
will have as its feature observance the commemoration service at 
the Foster grave in Allegheny cemetery. 


Throughout th day and evening hours the chimes of the various 
churches in Pittsburgh and suburban areas will play Foster mel- 
odies. The entire nation should take its cue from this anniversary 


to honor this great American. 


HORTON WINS PRAISE 


Los Angeles. (Spl.)—Russell Hor- 
ton, Los Angeles tenor, who has just 
returned from a most successful concert 
tour through Texas, Oklahoma, and 
the mid-west, has been very busy since 
his return to the coast. Besides his reg- 
ular church work, in Fifth Church of 
Christ, Scientist, Los Angeles, and 
B'Nai Brith Synagogue, he has had 
concerts at the Valley Hunt Club, Pas- 
adena, the Jonathan Club, Los Angeles, 
the University Club, Los Angeles, a 
performance of ‘‘Madame Butterfly’ 
done in costume and with action for 
the Del Mar Club, Santa Monica, and 
is preparing “‘Martha’’ for the Holly- 
wood Opera Reading Club at an early 
date, and “La Tosca” and “‘La Bo- 
heme’ from which he is to do excerpts 
at a concert November 27th. 


That his tour was a success may be 
told in what Texas and Oklahoma crit- 
ics had to say of his work. In the 
Amarillo Daily News, W.S.I. wrote: 
“Russell Horton thrills an audience 
with his artistry. The golden voice of 
Russell Horton was heard in the audi- 
torium last night in a program of great 
merit, ranging from two difficult 
Strauss songs to the haunting spiritual 
arrangement by Burleigh, ‘““Were You 
There?’’ The Plainview Evening Her- 
ald wrote: ‘“The winning personality 
of Mr. Horton found immediate favor 
with the audience. The range of his 
exquisite tenor voice from the softest 
pianissimo to an emotional fortissimo 
was colored with a most effective res- 
onance. The listeners were afforded 
the rare opportunity of hearing a voice 
pleasing in every tone.” 

The eminent Dallas musician and 
critic. W. B. Downing, said of his 
work, ‘‘Mr. Horton possesses a true 
tenor voice with beautiful resonant 
quality and warmth. He sings with 
splendid diction, fine interpretation and 
understanding. He has dramatic ability 
to express the heavier song forms and 
arias and in turn is able to sing a beau- 
tiful legato, an asset which many sing- 
ers never fully acquire.”’ 

Elizabeth Cline, formerly of Du- 














RUSSELL HORTON 


rant, Okla., who was Mr. Horton's 
accompanist on his tour, also received 
the acclaim of the critics for her sym- 
pathetic accompaniments and magnifi- 
cent solo work. 





‘TRAVIATA’ NAMED 
FOR NINTH OPERA 
SEASON AT L. S. U. 


University, La. (Spl.)—‘‘La Trav- 
iata,’’ Verdi's musical version of Du- 
mas’ ‘“‘Camille,’’ has been selected by 
the Baton Rouge Grand Opera associa- 
tion as its presentation for the season, 
it has been announced by the board 
of directors through Pasquale Amato, 
artist director. The opera will be pre- 
sented four nights in Baton Rouge 
and one night in New Orleans as a 
featured event of the New Orleans 
Spring Fiesta, according to the an- 
nouncement. The dates for Baton 
Rouge have been set tentatively as 
March 16, 17, 18 and 19. The New 
Orleans date has not been announced. 





The First Methodist Church Sym- 
phonic Choir, Fort Worth, of 60 
voices, gave its sixth annual concert 
Sunday night, Dec. 5. 
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ARTISTS 


ABILENE 


Beacon. Lola Gibson — Soprano — Head 


Voice Dept., Hardin-Simmons University. 
LASLEY, Nancy Craig and Ruth—Teachers 
of Piano and Violin, McMurray College and 
226 Grape St., Abilene. 
AMARILLO 
GLENN, Gladys M.—Director 
Conservatory, Amarillo. 


ARLINGTON 

ADAMS, Eugene N.—Violin and Theory— 
North Texas Agricultural College, Arlington. 

CURTIS, Russel—Piano and Theory, North 
Texas Agricultural College, Arlington. 

GARRETT, Clyde J. Baritone—Chairman of 
Fine Arts, North Texas Agricultural College, 

GARRETT, Dorothy—Piano and Theory—500 
South Cooper Ave., Arlington. 

Arlington. 

IRONS, Col. Earl D.-—Head Band Dept., And 
Director N. T. A. C. Cadet Band of 100 
pieces, North Texas 
Arlington. 

INES, Christine—Soprano—Tchr. of Singing 
and Theory, North Texas Agricultural Col- 


Musical Arts 


Agricultural College, 


lege. 
PATTERSON, Agatha Hickman — Organ — 
North Texas Agricultural College, Arlington. 


AUSTIN 
GILEWICZ, Walter, Mus. Doc.—Studio No. 
2806 Nueces Street—-Mondays only. Tele- 
phone 3678. 
SPELL, Dr. Lota—-Texas School of Fine Arts. 
WRAY, J. Campbell — Teacher of Singing, 
Texas School of Fine Arts, Director First 
Baptist Choir, Austin. 
WALL, Herbert-—Baritone—Tchr. of 
—2401 Gaudalupe St. 
BELTON 
GILEWICZ, Walter, Mus. Doc.—Director Fine 
Arts Conservatory of Mary Hardin-Baylor 
College, Belton, Texas. 


CORPUS CHRISTI 
BURGER, Joseph—B. M.—Baritone, Teacher 
of Singing, Choir Director, Church of the 
Good Shepherd, Episcopal, 607 S. Caran- 
cahua, Corpus Christi. 


DALLAS 

CRAMER, Edward E. —— Concert violinist, 
teacher, author ‘‘The Basis of Artistry in 
Violin Playing,”’ Residence 4118 Rock Creek 
Drive——Studio phone 5-5278. 

CROCKER, Dorothy Brin—heory and Piano 
Weisemann School of Music, 5100 Ave., 
Dallas. 

COUNCIL, E. G.—‘*‘The Music Man’’—1401 
Elm St.—Sheet music. 

DNEPROV, Ivan—Tenor-——Head Voice Dept., 
Southern Methodist University. 

DOWNING, William B.—Baritone-Tchr. of 
Voice——1101 Elm St., Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher of Voice 
Southern Methodist University: Director 
Highland Park Methodist Choir; Soloist, 
Temple Emanuel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano—3508 
Potomac Ave., Dallas. Phone 5-7249. 
Normal Classes: Revised Dunning System 
including advanced Grades: Creative Music. 

WIESEMANN, Carl—Piano and Organ—Di- 
rector Schubert Choral Club, Organist and 
Choirmaster St. Matthews’ Cathedral, Direc- 
tor of Trio Club, Members Music Faculty 
Texas College for Women, Denton: 5100 
Ross, Dallas. 

SWITZER, Miss Grace-—Affiliated Teacher and 
Normal Instructor of the ‘‘Oxford Extension 
School of Piano Playing.’’ 1001 N. Windo- 
mere, Dallas, 6-6932. 

THOMPSON MORRIS—-Piano and Organ Or- 


Singing 


sistant St. Matthew's Cathedral, Arranger— 
accompanist Bel Canto Quartet—-5018 San 
Jacinto, Dallas, 3-4226. 

TODD, Harold Hart-—Professor of Piano, 
Theory, Composition, Southern Methodist 
University, Dallas. 

VAN KATWIJK, Paul—Dean of School of 
Music, Southern Methodist University, Con- 
ductor Dallas Symphony Orchestra, Dallas. 


DENTON 
JONES, William E.—Director of Music, Texas 
College for Women, Denton. 
PARRILL, Lillian—-Head of Music Dept., at 
North Texas State Teachers College. 
WALTERS, W. G., Head Violin Dept., Texas 
State College for Women. 
FORT WORTH 
ACERS, Victor B.—New England Cons. '24— 
Teacher of Voice, Breath Control Solfeggio— 
7th and Houston, Fort Worth. 
BRINGHAM Music Studio—400% Main St., 
Phone 2-2452. Joon Brigham, 


wo ganist Ed C. Smith and Bro. Mortuary, As- 


Fort Worth. 
i Tenor. ; 
ARCUS, Allie E.—Normal classes in ‘‘Dun- 


ning Course” and in ‘“The Creative Course’’ 
of Music Studio. 1006 College Ave., Fort 
Worth 

CAHOON, Helen Fouts—Teacher of Singing, 
address. T. C. U., Fort Worth, Texas 

FAGUY-COTE—Baritone—Head Vocal Dept., 
Fort Worth Conservatory Director Euterpan 
Club Chorus, Music Study Club Chorus, Busi- 
ness and Professional Women’s Chorus; Con- 
cert Singer. Ce 

GOUGH, Earl—Baritone, Teacher of Singing: 
921 Penn. Ave., Fort Worth, 2-8711. 


December 1937 


KILANDER, atherine—Graduate Juilliard Grad- 
uatae School, Studying Piano with Josef 
Lhevinne. Head of Piano Department, Texas 
Wesleyan College, Fort Worth, Texas. 

LOSH INSTITUTE of Music and Expression, 
Mutual Home Bidg., Fort Worth. 

LANKFORD, Grece Ward—Pianist-Teacher. 
126 West Leuda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-Teacher, Head 
of Voice Dept., Texas Wesleyan College, 
Fort Worth, 2226 Washington Avenue. 

McNelley, Mr. and Mrs. Edwin—Teachers 
Sacred Music—Southwestern Baptist Theo- 
logical Seminary, Fort Worth. 

MILLER, C. C. Piano Dealer — 510-12 
Throckmorton St. 

MORRIS, Brooks—Teacher of Violin, Con- 
ductor Fort Worth Symphony Orchestra, 
Studio 1100 Lipscomb, 3-1762; Home ad- 
dress, 1614 Sunset, Fort Worth. 

MORSE, Eleanor Eaton — Pianist-Organist- 
Teacher; Bachelor of Music Degree, Oberlin 
Conservatory, 1936. 1204 Buck, Fort 
Worth. 4-2140. 

NEELY, Mrs. Roger C.—Coprano-Teacher, 
2736 Carter Ave., Fort Worth, 5-2772. 


TEACHERS’ 


ORUM, Dot Echols—Teacher of Piano, 1612 
Fairmount, Dunning System, Fort Worth 
PRO ARTE STRING QUARTET—Marius 
Thor, first violin; George Orum, second 
violin; E. Clyde Whitlock, Viola; Samuel 
Zegler, violincello. Chamber Music Recitals 
—Mrs. George Connor, Manager, 421 Conner 

Avenue. 

SAMMIS, Claude—Director of Fine Arts De 
partment, Texas Christian University; Vio- 
linist- Teacher-Conductor 

THOR, Marius—Concert-Violinist Texas Wes- 
leyan College, First Violinist Pro Arte String 
Quartet Ensemble-Playing. Theory, Conduct 


ing. 

TILLETT, Jeanette— Pianist-Teacher, Presi- 
dent Fort Worth Conservatory, Fort Worth 

WHITLOCK, E. Clyde - Violinist-Teacher 
Vice President Fort Worth Conservatory: 
Concertmaster Fort Worth symphony _or- 
chestra; Music Critic Fort Worth Star 
Telegram. 
GEORGETOWN 

Henry E.—Dean of 
University— Piano, 


MEYER, 


western 


Music 
Organ 


South- 


Voice, 


Georgetown. 
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HELEN FOUTS CAHOON 
Soprano—Teacher of Singing 
Texas Christian University, Fort Worth, Texas 


Helen Fouts Cahoon, for many years an outstanding contributor to musical 
progress in the Southwest, is an exponent of Mme. Marcella Sembrich, great 
Operatic and Recital Soprano; Max Heinrich, German Lieder Singer, and Music 


Editor Charles W. Clark, French Repertoire. 


In her new recital innovation, 


Song Reviews, she emphasizes the beauty of English for“singing, the benefit of 
the study of Singing for the Speaking voice, and makes many of her own transla- 


tions from the foreign languages into English. 
Mrs. Cahoon will spend her Christmas vacation in New York City with 


professional pupils—Francis and Margaret Johnson 


(Honey Chile), 


featured on Mutual Broadcasting System chain programs with Kate Smith and 
Rudy Valee; Wiley Haunwright of Dallas; and Ruth Kirby of Little Rock. 
En route Mrs. Cahoon will be the guest in Chicago of Nelle Richmond Eber- 
hart, the libretist and poet who collaberates with Charles Wakefield Cadmon, 
and her daughter, Constance, member of Chicago Civic Opera Co. 

Upon her return to Texas in January, Mrs. Cahoon will resume her teach- 
ing and give a series of Lecture Recitals, “Song Reviews’’, in Fort Worth at 


her T. C. U. studios and in Dallas at the Cokesbury Publishing Co. 
Cahoon is an active teacher in both cities. 


Mrs. 


who are 


DIRECTORY 


HOUSTON 

GRAHAM, Mrs. John Wesley 
Singing, Director T. M. T. A., 
Hotel, Houston 

HORACE CLARK—-Pianist, 
Hotel, Houston, Texas. 

MORGAN, Katherine B Teacher of Piano 
and Organ—-Lectures on Wagner, Shake 
speare, Browning. Theh Bible and Music, 
Psychology of Music, etc 1117 Jackson 
Bivd., Houston. Lehigh 7646 

MORRIS, Mrs. R. ¢ Teacher of Piano and 
Voice. 3810 San Jacinto, Houston. Phone 
Handley 6187. 


Teacher of 
San Jacinto 


Teacher, Milby 


LAMESA 
KING, Conway I Teacher of Military Band 
Instruments; formerly director 343 F, A, 
Band 90th Div. A. E. F.; High School 
Band, Lamesa. Phone 86 
PLAINVIEW 
WOODS, Guy—Director Music Wayland Col- 
lege, Plainview, Texas, Teacher of Piano, 
Organ and Theory 
SAN ANTONIO 
POWERS, Volina—-MezzoSoprano—-Teacher of 
Singing—-Studio 4 Security Bldg., Travis and 
Broadway. 
STAFFELL, Tekla Pianist-Teacher, 302 
Cedar St., San Antonio 
VENTH, Carl-—Dean of Music, West Moor 
land College, San Antonio 


SAN MARCOS 
HARLAN, H. Grady and Virginia Wiley 
Voice, Coaching, Men's Glee Club, State 
College, San Marcus 


STEPHENVILLE 

FROH, Charles Wesley---Professor of Fine Arts, 
Head Dept. of Music, John Tarleton Agricul 
tural College, Stephenville 

HUNEWELL, D. G Head of Band Depart 
ment and Director Military Brand and Col 
lege Orchestra of Jhon Tarleton College, 
Stephenville 

LUPER, Albert T Head of Violin Depart 
ment, Professor of Theory and Conductor 
of arleton Little Symphony Orchestra, John 
Tarleton Agracultural College, Stephenville 


SAN ANGELO 

DeBERRY, Mrs. Albert A Teacher of Piano, 
326 West Twohig Ave., San Angelo 

RHODES, J. Clark——Director of Music De 
partment and Professor of Piano and Voice, 
San Angelo Junior College; Director of Vocal 
Music, San Angelo High School 

WACO 

GROVE, Roxy Harriett, A. M. B. Mus 
er of Piano, 326 West D ,an 
er of Piano. Chairman School of 
Baylor University, Waco 

HENSLER, Bernice—-B. Mus., M. A Teacher 
Music Theory, Composition and Music His 
tory, Baylor University School of Music, 
Waco 

HOPKINS, Robert Baritone, Professor of 
Voice, Director of Choral Work, Baylor 
University School of Music, Waco 

MARKHAM, Robert A Organ, Piano, Theory, 
Baylor University School of Music, Waco 
Organist First Baptist Church and Temple 
Rodef Sholem, Waco 


WAXAHACHIE 

Millard——Director of aBnd and Or 

Trinity University, Waxahachie 
WICHITA FALLS 
AKIN, Nita-——Organist, Wichita Falls 
CHICAGO 

CHICAGO CONSERVATORY 
Wabash and Jackson 
President 

CHICAGO MUSICAL COLLEGE, 64 East Van 
Buren St., Chicago, Rudolph Ganz, Pres 

AMERICAN CONSERVATORY Kimball 
Hall, Chicago. John R. Hattsteadt, Pres. 

KEEP, Charles H Tchr. of Singing——Audi 
torium Blidg., Chicago 

FERRON and KROEPLIN 
Kimball Hall, Chicago 

SUMMY’'S, Sheet Music and Literature, 321 
So. Wabash Ave., Chicago 

GEORGI Anna Ff Composer—-1001 No 
Dearborn 


Teach 


Music, 


CLOYS, 


chestra, 


Kimball Hall, 
Chicago, Edgar Nelson, 


Violin Dealiers 


LOS ANGELES 
BROWN, Eva Teacher of 
West Sixth St., Los Angeles 
HOLLINSHEAD, Robert ! 
agement—-5855 Hollywood 
wood 
SAMOILOFF, Lazar—~—Teacher of Singers—-610 
South Van Ness Ave., L. A 
NEW YORK 
ALLISON, Irl—President National Guild Piano 
Teachers, Inc., 745 Riverside Drive, New 


Singing——-3475 


Concert Man- 
Blvd ° Holly- 


York 

BLATHERWICK, Barbara, Coloratura Soprano, 
Recital——Opera. Pupils Accepted, Italian Bel 
Canto, Founded on Principles of Manual 
Garcia 43 Fifth Avenue, New York 
Gramercy 5-6392 

MCCLANAHAN, Richard—-Pianist-Teacher 
Representative of Tobias Matthay——-806 
Steinway Bldg., New York City 

SALT LAKE CITY 

ASPER, Frank——Organist, Salt Lake Taber 
nacle, Salt Lake City, Uaah. Available for 
recitals and dedications 
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“Deepening His Enjoyment of Life’’ 





NO FINER CHRISTMAS PRESENT 
than 


the KIMBALL 


PIANO 


FOR 80 YEARS MANUFACTURED BY THE 
KIMBALL FAMILY 











Reteaate 


W. W. KIMBALL CO. 


KIMBALL HALL CHICAGO 
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